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Report on Exhibitions Held in the West Between 1945 and 1995-A Work in Progress
R ¢ PEICC R & e BARBURSEMR (1945 4 —1995 4F)

Introduction

“Records on Contemporary Japanese Art
Exhibitions Held Outside Japan Since 1945” is an
Art Platform Japan project aiming to provide
information on exhibitions of contemporary
Japanese art organized outside of Japan for a non-
Japanese audience since the Second World War.
Research data includes bibliographical information
on catalogs/publications accompanying the
exhibitions. The project is a work-in-progress and
this interim report presents a portion of the research
results in the form of a list, focusing on exhibitions
held in the West between 1945 and 1995 that are
relevant to the project theme. Further results will
follow in due course.

Considering the keyword “contemporary Japanese
art” [ Nihon gendai bijutsu] in this research
title/theme, there are some points to bear in mind.
First, the Japanese term bijutsuis equivalent to the
term “fine art.” It is a well-known fact that bijutsu
was coined as a translation of “fine art” in the early
Meiji period when the country encountered the
Western art world after many years of seclusion. As
this suggests, the term “fine art” in the Western
sense did not exist in pre-modern Japan and neither
did its conceptions. This historical fact has caused
numerous essential debates surrounding the
conception and practice of bijutsuin Japan. The
gaps/discrepancies between Western conceptions of
fine art and creative practices deeply rooted in
tradition formed the underlying context during the
modern development of art in Japan, and this has
been inherited in the post-war art world. These
problematic circumstances have affected attitudes
towards, and ways of introducing, contemporary
Japanese art abroad, where its cultural and national
identity was often questioned. While the legitimacy
of Japanese modern art has been discussed, the
Eurocentric notions of fine art have come to be
criticized and challenged both within and outside
Western academia and the art world, particularly
since the 1990s. Reflecting on the critical context
pertinent to non-Western artistic representations,
this project encompasses the subject of research
beyond fine art, including crafts and design.

The definition of “contemporary art” has also been
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one of much discussion, raising the question: what is
meant by “contemporary?” It is obvious that
“contemporary” art must be aware of the political,
social, and cultural issues of the times; however, the
representation of those issues consists of multiple
dimensions, causing difficulty in evaluating the
essence of the artistic representations of those
issues. Therefore, exhibitions were carefully selected
from the viewpoint of its intentions and
contributions on multiple levels. In short, this
investigation does not intend to narrow down the
selection of contemporary Japanese art exhibitions
by merely following what is meant by the existing
categories of “contemporary art.” Rather, it aims to
provide fundamental information/materials on
exhibitions relevant to the research theme whilst
keeping the door open to allow further research on
contemporary Japanese art.

Research areas and periods

The list of this report limits the exhibition venues to
those in the West with some exceptions; however,
the project does not have any regional limit. The
dominant driving force in the modern development
of art in Japan was always its relationship to the
Western art world, from its inception to the 1980s;
however, it is presumed that the rising number of
contemporary Japanese art exhibitions held in non-
Western countries has occurred against a backdrop
of increased general interest in contemporary art
outside the West. Particularly since the 1990s, Japan
has developed a much closer relationship to its
Asian neighborhood, and cultural exchanges
between Japan and these countries have become
much more active.

The research period is from the end of the Second
World War to date. However, the interim report
refers particularly to the fifty-year period between
1945 and 1995. This periodization is thought to be
adequate because the circumstances of Japan’s
contemporary art have changed to a great degree
since the early 1990s. Throughout the 1980s the
Western evaluation of contemporary Japanese art
was transformed from criticizing it as a mere
imitation of its Western counterpart to appreciating
it as a curious artistic representation of a
postmodern society where information technology
was highly developed and nation-wide urbanization
heavily underway. This transformation was enabled
by both Japan’s money from the so-called “Bubble
Economy” and changing Western attitudes towards
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non-Western art as an outcome of the dissemination
of postmodernism. However, when the bubble burst
in the early 1990s, Japan’s economy declined, and
concomitant social anxiety followed. Since then, it
seems that contemporary Japanese art has
experienced a different creative dimension.
Referencing the political, social, and cultural
contexts of the country’s uncertain era and
responding to the globalization of the international
art world, a stronger awareness of Japanese artists’
creative roots has been foregrounded. This has
provoked a new type of reception both in Japan and
abroad. At the same time, visual arts of other non-
Western countries began to make the afore-
mentioned vital developments, resulting in further
critical debates about non-Western art. Having
considered this background, it is valid to divide the
history of contemporary Japanese art exhibitions
held abroad into two research periods: 1945-1995
and after 1995.

Selection Criteria

This research selects exhibitions that intended to
introduce contemporary art of Japan in a collective
sense. Therefore, it focuses on group exhibitions;
solo and two-person exhibitions were excluded from
the selection. Group exhibitions with specific
themes were selected as far as their curatorial
concepts included an introduction to the
contemporary art of Japan. The exhibition
organizers (both Japanese and non-Japanese) and
exhibition venues were also an important part of the
selection criteria. Museums/art galleries and
equivalent institutions have been considered for
selection. However, there have been some
exceptions due to the specific significance those
particular exhibitions held.

For example, Japan Art Festival exhibitions do not
necessarily always meet the above-mentioned
selection criteria; however, these annual exhibitions
of contemporary Japanese art (organized by The
Japan Art Festival Association, Inc., between 1966~
1976) made a considerable contribution to
introducing the country’s art of the times when the
number of exhibitions held abroad was scarce.
Therefore, information on the Japan Art Festival
exhibitions will be published in an appropriate form
on this website in the future.

Research methods
This research is based on information from, and
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research gathered for, my book entitled Umi wo
wataru Nihon gendai bijutsu: Ober ni okeru
tenrankai-shi 1945-95 [ Contemporary Japanese Art
Across the Sea: Japanese Art Exhibitions Held in the
West 1945-1995] (Keiso-Shobo, 2009). My research
for this publication was conducted mainly before
2000, when information technology was not as
developed as in the present. It began with the
identification of the “gate keepers,” such as The
Japan Foundation, who played a significant role in
introducing contemporary Japanese art abroad.
Then I collected necessary information from and
about the relevant gatekeepers in addition to
conducting library research.

As such, while the former research adopted a type of
“manual” methodology, the current research relies
heavily on information from Internet search
engines. Based on this initial research, physical
materials, such as exhibition catalogs relevant to the
research theme, have been used to confirm digital
data and gain further information.
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1958
The Japan Contemporary Art Circuit Exhibition in Europe

3 — w3 ] H AR U]

Artists exhibited / HifESKH : Asada Takashi/ikH ], Chokai Seiji/ 5 2, Ebihara Kinosuke/###
JiEZ 2 B)), Fukuda Heihachio/f&H-F-/\EE, Fukuda Toyoshiro/f& H £ PUE[, Fukuzawa Ichiro/f&iR—EL,
Hamaguchi Yozo/#= M F5 =, Hayashi Takeshi/#RiH, Inoue Sanko/F:_E =Aff, Ito Shinsui/fFHZEK,
Kawabata Ryushi/JI[¥#HET-, Kayama Matazo//ill111 X &, Kazuki Yasuo/#F H 285, Kobayashi Wasaku//[\Fk
FI1E, Kojima Zenzaburo/ 2 53 =B}, Komai Tetsuro/59H:-# B, Komaki Gentaro//N&Z R KER, Kondo
Koichiro/¥r i —, Maeda Seison/EiHE TR, Maruki Iri/FLAN. B, Mizukoshi Shonan/7KiEFARE.
Munakata Shiko/# /5753, Nakamura Teji/H# E {2, Ogura Yuki//NE###8, Oka Shikanosuke/ i .2 B,
Saito Kiyoshi/ZT i, Saito Yoshishige/ 7772 H, Sakai Sanryo/iliFf: = |, Sakamoto Hanjiro/¥ A% — B,
Suda Kunitaro/Z8 M EAEE, Tokuoka Shinsen/f&E @ # 5, Tsutaka Waichi/EH=F1—, Uemura Shoko/_EFTHA
#, Umehara Ryuzaburo/#)i#5E =B, Ushijima Noriyuki/4f .2, Wakita Kazu/H#H A1, Yamaguchi
Kaoru/[l1H1#, Yamaguchi Takeo/ 1111 5, Yamamoto Kyujin/[lIA . A, Yokoo Shinrinjin/H§ R ZE A,
Yokoyama Taikan/##| 11K #, Yoshioka Kenji/# [if] 52 —

Dates / & : 1958-04-15-

Venue(s) / &35 : Rome/ 17—~ Italy/4 # U 7, Germany/ F A4 ., France/”7 7 v A, Yugoslavia/ =
—aTZA7v 7, Egypt/ =¥ 7' b, Iran/4 7 v

Organizer(s) / £#E#H : Ministry of Foreign Affairs of Japan//1 554

Exhibition Catalog / BE& 5 % v 77 & Preview Art Show in Japan The Japan Contemporary Art Circuit
Exhibition in Europe / = — v v o3 n H AR AR E N ER S

Publisher / 174 : Bijutsu Shuppan-sha/ 3547 Hi il

Date of publication / FfT4EH : 1958

Notes / % :

Research on the exhibition catalog currently underway.
BB AN &0 i on g,



1958
Contemporary Japanese Art

A—AFZ7 V7., Za—v—7 v FKEHARTRASEMN

Artists exhibited / HifESK 4 : Akino Fuku/fKEF A, Arakawa Toyozo/57) |2 e, Asada Takashi/Jfk FH g
], Aso Saburo/J#f4: = Ef, Umetaro Azechi/lEHHE AR, Banura Shogo/#& 4 &, Chokai Seiji/ i 'R,
Ebihara Kinosuke/if#& Jii &= 2 B)), Enokido Shoe/#8 7 JEf#, Fujii Reitaro/#H43 KB, Fukuda Toyoshiro/f&
FHE& VYR, Fukuzawa Ichiro/f&iR—E, Hamada Chimei/#tHA18H, Hamada Shoji/{&H A &, Hamaguchi
Yozo/#: M5 =, Hashimoto Meiji/&ABHIA, Hayashi Shogetsusai/#ki H %, Hayashi Takeshi/FRi,
Higashiyama Kaii/H 115, Hirata Goyo/*F-H#[%, Hiratsuka Unichi/*F#55&—, Hori Ryujo/Jatili %,
Ishiguro Munemaro/ 1 255 J&, Ito Shinsui/fFHEK, Itozono Wasaburo/ & &1 =B, Iwahashi Eien// 515
3%, Iwasaki Hajin/ S IR E A, Izumi Shigeru/ R /%, Kaneshige Toyo/4 H i[5, Katayama Nanpu/B¥ (117
Jil, Kato Hajime/ i - fififH, Kato Mineo/ %8 %, Katori Masahiko/#FHUIE 2, Kawabata Minoru/) [ ¥
9, Kawabata Ryushi/)I|¥%HE -, Kawakami Sumio/)I| L& 4, Kawanishi Hide/J I[P %, Kayama Matazo/ /il
11138, Kazuki Yasuo/# H Z& %, Kitaoji Rosanjin/dt K& 111 A, Kodama Kibo/ 2 £#i %, Kojima
Zenzaburo/ W B3 = Ef, Komai Tetsuro/EyH-# B, Komatsu Hitoshi//MAYE, Kondo Koichiro/JTREiE—EK,
Konzo Yuzo/if % =, Mae Taiho/RijKl, Maeda Seison/ijH & i, Maeda Josaku/#ifH & {F, Maruki Iri/
HARALE, Matsubayasi Keigetsu/#apRtE H, Migishi Setsuko/ = Hi¥, Miyamoto Saburo/ & A& = [,
Miyanohara Ken/ = 2 JiiG#f, Mizukosi Shonan/7K#AAFd, Munakata Shiko/#7/5 &3, Murai Masanari/ff
1E&K, Murata Kishio/#f HE 52, Nagano Tesshi/RK¥FE 7, Nakamura Gakuryo/H##[%, Nakamura
Teiji/HAf {2, NambataTatsuoki/%ii FHEEAZ, Noguchi Mitsuhiko/%F 1%, Noguchi Shinzo/¥7 1 H.id,
Noguchi Yataro/#7 7R AKER, Ogura Yuki//NE i, Okada Kenzo/ i =, Ono Tadahiro//NEF EEA,
Oshita Sekko/ K T &7, Osuga Takashi/ KZHE &, Saito Kiyoshi/Z i, Saito Yoshishige/ AR EH, Saji
Tadashi/fE78Ef#, Sano Shigejiro/ BT E R ER, Serizawa Keisuke/ i iREAr, Shimizu Uichi/iE7KIN—,
Shinagawa Takumi/ )| T., Shono Shounsai/ E¥F#£5E75, Suda Kunitaro/ZHH E KB, Sugimata Tadashi/
124218, Sugimoto Kenkichi/#ZA @+, Sugiyama Yasushi/#2111%, Takano Shozan/ & #7411, Tamura
Koichi/H#FT#HE—, Tanaka Akira/FH 9 [[= B, Tanaka Takashi/FHH %, Tatsumura Ken/gEF 3, Tazaki
Hirosuke/ &4 Bl, Tokuoka Shinsen/ & i f# 4%, Tomimoto Kenkichi/ &A% &, Tsutaka Waichi/E & 11—,
Uchima Ansei/N[E] %, Uemura Shoko/ EFHAE, Ujiyama Teppei/F a1, Umehara Ryuzaburo/#f#
JiHE = BE, Wakita Kazu/WHAH1, Yamaguchi Gen/[11I13#, Yamaguchi Hoshun/[l113&%, Yamaguchi Kaoru/
(117, Yamaguchi Takeo/ (1111 5, Yamakita Jirota/[115% — B[ K, Yamamoto Kyujin/ILIAR A,
Yamawaki Yoji/ LI =, Yamazaki Kakutaro/ 1[I % KEF, Yasuda Yukihiko/% H¥XZ, Yasuhara Kimei/%
JF =0, Yokota Hosai/##H 1455, Yokoyama Misao/## 11145, Yoshida Masaji/# FHERX, Yoshida Toshi/# H
75, Yoshioka Kenji/ 2 [l B2 —
Curator(s) / * =L — & — : Imaizumi Atsuo/S REH
Dates / & : 1958-11-05-
Venue(s) / &35 ¢ Art Gallery of New South Wales/ = = — % 7 2 7 = — L Xl
Sydney, Australia/> F =—, =2+ 5 U 7, Melbourne/ A VKL~ Adelaide/ 77 L — F, Hobart/
FoN— 1 Perth/>¥—Z, Wellington/V =V v } v, Auckland/#4—2 7 v F. Christchurch/ 7 7 4 &
}F % —F., Dunedin/ X =—5 v~
Organizer(s) / £#E#H : Ministry of Foreign Affairs of Japan/s} 554

Exhibition Catalog / BE%& 5 % 1 7" ¢ Contemporary Japanese Art
Date of publication / FfT4EH : 1958

Notes / % :

Research on the exhibition catalog currently underway.
BESH 2 u 7ico i,



1964
Contemporary Japanese Painting

B H AR 1]

Artists exhibited / HiffESK % : Hasegawa Akira/3= 2114, Hidai Nankoku/ H FHH:FE 4y, Imai Toshimitsu/
4H23, Indo Hisashi/ K5, Isobe Yukihisa/f#1J47 /A, Ito Takayasu/fFikFEEE, Kuno Shin/A¥FE,
Maeda Josaku/ i H & 1F, Mizutani Isao/7K#% 5K, Morita Shiryu/#kH¥#E, Motonaga Sadamasa/ T/ E
1E, Nomura Ko/##f#F, Ohno Hidetaka/ KEFilE, Okabe Sofu/ i & J&, Shimomura Ryonosuke/ T R
2 Blj, Takahashi Shu/&1&75, Tomioka Shoichiro/ & [fil%4—EF, Yoshihara Jiro/5 6 R

Curator(s) / % =L — % — : Richard A. Madigan/ ) ¥+ —F A ~57 4 HV

Dates and Venues / & - &35 :

1964-10-01-1964-11-29

Corcoran Gallery of Art/ 22— 2 7 v ZEffifii (Washington, DC, USA/KE, 7> v b v D.C.)
1965-02-12-1965-03-21

Des Moines Art Center/TEA ¥ « T—F « v & — (1A, USAZKE., 74 4 79H)
1965-05-13-1965-06-13

M.H. de Young Memorial Museum/M + H + 7 + ¥ v 75t &3l (San Francisco, CA, USA/K[E, 7
Y7 A A=TMF Y77y Ra)

1965-09-26-1965-10-24

Isaac Delgado Museum of Art/ 4 ¥ v 7 - 74 FEfifE (New Orleans, LA, USA/KE., v 4 &7 FM
—a—FJ v X)

1965-11-14-1965-12-19

Detroit Institute of Arts/5 + v 4 F i (MI, USA/KE., > 7 IH)

Organizer(s) / Ef## : Corcoran Gallery of Art/ 2 — 2 7 » ZEffififi, Embassy of Japan in the United
States of America/7E 7 X U 5165 1E H AR E KHELE, Kokusai Bunka Shinkokai/[E B SO ik B2

Exhibition Catalog / BE%& 5 % 1 7" ¢ Contemporary Japanese Painting
Publisher / 174 : Bijutsu Shuppan-sha (&4 L)
Date of publication / FfT4EH : 1964

Notes / % :

Approximately 70 works by 15 painters and 3 calligraphers were exhibited. Research on the exhibition

catalog currently underway.

5K 15 4 L HR 3 AIC X 54 70 HofEz R, RESD 2 v ZiconCillid,



1965
Moderne Malerei aus Japan

H AR D AAR

Artists exhibited / HSAESK 4 : Fukushima Hideko/#& B 75+, Imai Toshimitsu /4 3%, Isobe Yukihisa
/B4 T /N, Maeda Josaku/HifH & {F, Motonaga Sadamasa/Jt/K € 1E, Okamoto Shinjiro/ A5 KB,
Onosato Toshinobu/# / # + + b > 7 7, Saito Yoshishige/ 7k #EH, Shiraga Kazuo/ % —/iff, Tanaka
Atsuko/HHE ¥, Usami Keiji/ 3£ ], Yamaguchi Takeo/ (1111 & 5

Dates and Venue(s) / £H] « &3 1 : 1965-02-27-1965-04-04

Kunsthaus Ztrich/F = — UV v v ZEfMifE (Zirich/F2—VU v )

Organizer(s) / EfE#H : Kunsthaus Ziirich/F = — U v b EfifE

Exhibition Catalog / BE& 5 % 1 7" ¢ Moderne Malerei aus Japan

Notes / % :

68 two-dimensional works by 12 artists were exhibited. Research on the exhibition catalog currently

underway.

ER 12 %0 X 2 FHEM 68 i ER, BESH N Zu it onwTHES,



1965
The New Japanese Painting and Sculpture

B L HAR DR & 4]

Artists exhibited / Hi{ffESK % : Abe Nobuya/ [, Akane Hiroshi/7R7\7, Arakawa Shusaku/ 5 [[&
{E, Azuma Kenjiro/&ZFIEES, Domoto Hisao/ =AM B, Eguchi Shu/71 113, Hiraga Kei/ &K,
Inokuma Genichiro/f48E5%—EF, Isobe Yukihisa/#:017 /A, Izumi Shigeru/ )%, Kawabata Minoru/)11¥%#52,
Kawashima Takeshi/)I| B4, Kikuhata Mokuma/4j /% /A 55, Kimura Reiji/ A+ 4r =, Kojima Nobuaki//)
EfE8H, Kuno Shin//A#7E, Kusumoto Masaaki/#§AIEBH, Miki Tomio/ = K& ff, Mogami Hisayuki/#x I
# .2, Motonagga Sadamasa/JC7KE I, Mukai Ryokichi/ A} R &, Mukai Shuji/ [ H:1& —, Nagare
Masayuki/#i:2, Nakanishi Natsuyuki/# P55 2, Niizuma Minoru/#72£5, Okamoto Shinjiro/[# 45X
BE, Onosato Toshinobu/# 7 # + + b ¥/ 7, Ssaito Yoshishige/ a5, Sato Key/{£#EHY, Shinoda
Morio/f&H=F %, Shiraga kazuo/H % —/iff, Sugai Kumi/®& -, Tadasky (Tadasuke Kuwayama)/3& (11 E 4T,
Tanaka Atsuko/HH (¥, Takehata Kakuzo/%# & R &, Tomioka Soichiro/ & [l %4 —Ef, Toyofuku
Tomonori/$ &I, Tsuji Shindo/it ¥ &, Tsutaka Waichi/#FtEH1—, Usami Keiji/ T3], Yagi
Kazuo//\’K—3%, Yamaguchi Katsuhiro/[lI 154, Yamaguchi Takeo/[l1E1 55, Yamamoto Sei/IlIAIE,
Yoshihara Jiro/# )8 K, Yoshimura Masunobu/ & # %5

Curator(s) / # =L —% — : Dorothy C. Miller/ F v+ — - C+ I 7 —, William S. Lieberman/v 1 ) 7
LS Y —nN—=v

Dates and Venues / & - &35 :

1965-04-29-1965-06-13

San Francisco Museum of Modern Art/% v 7 5 v ¥ X 230 VEMBEE (San Francisco, CA/% v 7 5 v & &
a, AYT7HALZT)

1965-10-02-1965-11-14

Denver Art Museum/ 7 v X —EffifiE (CO, USA/ZKE., 2v 7 FHMH)

1965-12-12-1966-01-30

Krannert Art Museum, University of Illinois at Urbana-Champaign/4 U / 4 K¥T —NF « v v =V
K2 79— EfiifE (USA/KED

1966-02-26-1966-03-20

Joslyn Art Museum/¥ 2 2 Y v ZEfifi (Omaha, NE, USA/KE, % 7 7 A A M A~ )
1966-04-07-1966-05-06

The Columbus Gallery of Fine Arts/ = v v oS 2 ZEfiifili (OH, USA/KE, A4 A JH)
1966-10-17-1966-12-26

The Museum of Modern Art, New York/ = = — 2 — 7 JEfCEMAE (USA/KE)

1967-01-24-1967-03-19

Baltimore Museum of Art/R v F & 7 EMifE (MD, USA/KE, £V —F v FH)
1967-04-14-1967-05-14

Milwaukee Art Center/ 3V Y+ —F — « T—br kv & — (WL USA/KE., V122 vy )
Organizer(s) / EfE# : The Museum of Modern Art, New York/ = = — = — 7 yi R M fE

Exhibition Catalog / BE%& 5 %4 1 7" : The New Japanese Painting and Sculpture / #7 L \» H AR D fzHH| & i
Editor(s) / #@# 4 : The Museum of Modern Art, New York/ = = — 3 — 7 ;A ENTAE

Publisher / #17#& 4 : The Museum of Modern Art, New York/ = = — = — 7 T {RESTEE

Date of publication / FfT4EH : 1966

Essay(s) by/ A& v 5%} ¢

William S. Lieberman “Introduction”

Notes / % :

Approximately 100 two- and three-dimensional works by 46 artists were exhibited.

TEAK 46 4412 X 2 Vi X O AERK) 100 5% IR,
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1966
The 1st Japan Art Festival

Bl1ES vy« T—F « 72 AT 4 NLVE

Artists exhibited / HiS/ESR 4 : [i2H]] Domoto Hisao/H AW B, Hirayama Tkuo/*F LA, Inokuma
Genichiro/$%8E85%—EF, Inoue Yuichi/H: £ —, Izumi Shigeru/ %%, Komatsu Yutaka//MA#:, Maruki Iri/
HAALZE, Mori Shoichiro/#&% —El, Morita Shiryu/#&H &€, Motonaga Sadamasa/Jt/KiE IE, Okabe
Shigeo/ [l % K, Onosato Toshinobu/# ./ ¥+ + + ¥/ 7, Saito Yoshishige/ A7 E#< B, Sato Kei/ /gL,
Sekine Yoshio/BAR3EH:, Shinoda Toko/f&HHBEAL, Shiraga Kazuo/HEZ—Jiff, Sugai Kumi/& H:k, Takasaki
Motonao/ & lf T4, Tomioka Soichiro/ & [ifl#4—EF, Yamaguchi Takeo/I11I15 %, Yoshihara Jiro/ 3 B R,

[FikiE] Ay-O/ZE0E, Tkeda Masuo/ it Hiii#: &, Mori Yoshitoshi/#&#Fll, Munakata Shiko/# /5 &3, Murai
Masanari/#f H-1E5%, Yoshida Masaji/& HBCR, [f%1] Azuma Kenjiro/ & ZEHAEL, Kimura Kentaro/ K
B KEE, Mukai Ryokichi/[A/#: R i, Shinoda Morio/f&H <%, Toyofuku Tomonori/ & E &, Tsuji
Shindo/3: %4, [T.35 (F=)] Arakawa Toyozo/3it)II &gk, Ezaki Issei/7LI—4, Fujiwara Kei/FEJFRRX,
Funaki Kenji/fih AWV, Hamada Shoji/#=H A= F], Imaizumi Imaemon/4 5% 5451, Imaizumi Yoshinori/
4R ¥E 4, Kamide Kizan/_EHE (1], Kamoda Shoji/fil5FH % —, Kaneshige Toyo/ 4> E 4[5, Kato Hajime/
JNEE+-FifiHg, Kato Kobei/ =2, Kato Mineo/EE%E S, Kawamoto Goro/W[AZER, Kondo Yuzo/ VT Rk
%=, Kumakura Junkichi/BEE I #, Nakazato Tarouemon/ " B KB4, Sakaida Kakiemon/{HH:FHAifi
M, Shimizu Uichi/iE7KI1—, Suzuki Osamu/#3AK7E, Suzuki Osamu/# AKX, Suzuki Seisel/$aARH 4,
Takeda Aritsune//TH A 18, Tamura Koichi/HA#k—, Tsukamoto Kaiji/S AR, Uno Soyo/FHF 7 ZE,
Yagi Kazuo//\K—K, [T.35 (&Z)] Akaji Yusai/7RHiK %%, Heiando/*F% %, Masumura Mashiki/#4f
2538, Nakagawa Tessai/ /[ £ &R, Otomaru Jun/& AL, Otomaru Kodo/ & AL#t4E, Shunkei Lacquerware
Cooperative Union/&BEHA grd & 19 [FfH A, Tadokoro Hosai/HFT Ak, [T.Z (£T1.)] Kikuchi Yukio/%j
Mg, Nagano Tetsushi/&#F#EE, Uozumi Yasuhiko/f{E%E, [T.Z (K - AT)] Hayashi
Shogetsusai/#ki# H 77, lizuka Shokansai/8i3%/ N 77, Kawajiri Toshijiro/J I FF] X EE, Kawagita Koichi/JI|
Jtit—, Kuroda Tatsuaki/ B HFK, Shono Shounsai/4:#F#£2E 7, Tanabe Chiku'unsai/HITER, [TZ

(Yef%)] Harada Mana/J5 T, Kawashima Orimono/J 1| B4, Nishiwaki Shoten/Paf#R4)5, Noguchi
Shinzo/#F 1 &, Okuyama Takao/%(117%5 4, Shimura Fukumi/ZEHRf 4 { %4, Tatsumura Ken/FERGE, [T
= (Z ofth)] Kurashiki Hana-mushiro/&#{Etr L 5, [I3] Tange Kenzo/F} M=

EAEEB /Jury : Hara Hiromu/Ji 54, Imaizumi Atsuo/%4 525 5, Kamon Yasuo/3z "% iff, Kawakita
Michiaki/{[dtfiHH, Koyama Fujio//NIIE 1k, Kubo Sadajiro//Aff B K El, Noma Seiroku/®F[EiE /S,
Okada Jo/[ H7#, Tange Kenzo/F} T {# =, Tominaga Soichi/ & 7k 44—, Yamada Chisaburo/I1IFH& =EE,
Gordon Washburn/=— F v « 7 v ¥ 28—V

Dates and Venues / & - &35 :

1966-03-22-1966-04-23

Union Carbide Building/ 2 =4 « #—>"4 F « € (New York/= o2 —3—7)
1966-08-22-1966-09-17

Gimbels/ ¥ v~V EHEJE (Pittsburgh/ v > v ox— 27" K[H)

1966-11-04-1966-12-04

Art Institute of Chicago/7—F « A VAT 4 72—+ « A7+ v A= (Chicago/v #1 =, K[EH)
1967-01-19-1967-02-19

M. H. de Young Memorial Museum/7 - ¥ v 7 Z&ffififi  (San Francisco/¥ v 7 7 v ¥ 2 2, KH)
1965-12-04-1965-12-12

The National Museum of Modern Art, Tokyo/ 5 5 [E 7T R 3EATEE  (Tokyo/H i)

Organizer(s) / Ef## : Japan Art Festival Association/[EEZA RA 14

11



Exhibition Catalog / BE%& 5 % 1 7"t The 1st Japan Art Festival
Editor(s) / #m#& 4 : Japan Art Festival Association

Publisher / $17# 4 * Japan Art Festival Association, Tokyo
Date of publication / FfT4EH : 1966

Notes / % :

228 works by 88 artists were exhibited.
5K 88 4412 X % 228 miDfFfh % BIR,
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1970
Contemporary Japanese Art: Fifth Japan Art Festival Exhibition

Artists exhibited / Hi{SESR % : Aigasa Masayoshi/fH% B £, Araki Tetsuo/Fi AR &, Atarashi Hiroko/#7
%)I-F, Honda Shingo/AH & #:, Hasegawa Makio/ R I EALH, Tkeda Yoshishige/#hH# #, Imanaka
Kumiko/%4 17 I ¥, Kamiya Shin/_ &, Kanno Seiko/& #7582 ¥, Kikuchi Takehisa/ 43t %, Kimura
Risaburo/ AR F| = H[5, Kitatsuji Yoshihisa/Jtit R Y&, Kondo Tatsuo/iT ik 5, Kuwabara Moriyuki/ &) %
1T, Matsumura Sadaiku/#AF%EH, Matsuzawa Yutaka/#A%%E, Mori Hideo/ 775 i, Nagasawa Hidetoshi/
FEE %, Nakazato Hitoshi/ 1 B 7, Nakazawa Yoichi/H' iR —, Narita Katsuhiko/ H 3¢ Z, Nishi
Tadashi/P% &, Oka Kimiko/[i]# ¥, Oomi Daizo/# 4 I % 4 /'—, Shimizu Yoko/i# /KT, Suga Kishio/ &
A&, Takamatsu Jiro/ AR ER, Terada Takehiro/<FH 54, Toda Yoko/ = H 5+, Watanabe Hideo/ i/
Pk, Yamada Kenretsu/[LIFH{EZ!, Yamamoto Eishi/ LA+, Yuhara Kazuo/ &5 AR

ZEH/E /Jury : Edward F. Fry/= F7 —F - F - 7 7 4, Hariu Ichiro/#4 —Ef, Honma Masayoshi/Zf#]
1EZ%, Imaizumi Atsuo/% R E 5, Inui Yoshiaki/#ZHBH, Kamon Yasuo/Z 1%, Kawakita Michiaki/{a[Atff
BH, Kubo Sadajiro//Af& B X BB, Miki Tamon/ =K% [#, Nakahara Yusuke/ " J5ifi /1, Tominaga Soichi/& 7K
#—, Tono Yoshiaki/ B ¥F75HH, Yamada Chisaburo/ILH% =ER

&4 - &35 / Dates and Venue :

1970-12-02-1971-01-24

The Solomon R. Guggenheim Museum/Y v « R+ 7' v 7 v o~ 4 L3ESEE (New York, USA/KE, =
o —d— 7)

Organizer(s) / Ef## : Japan Art Festival Association/[EE = R A 174>, The Solomon R.
Guggenheim Museum/Y ®€ ¥ « R« 7' v 7 v~ [ LEMER

Exhibition Catalog / BE& 5 % v 7" ¢ Contemporary Japanese Art: Fifth Japan Art Festival Exhibition
Editor(s) / #@# 4 : Japan Art Festival Association and The Solomon R. Guggenheim Museum
Publisher / $17# 4 : The Solomon R. Guggenheim Foundation

Date of publication / FfTHH : 1970

Essay(s) by/ & uvu 5%} ¢

Edward F. Fry “Introduction”

Notes / % :

55 works by 33 artists were exhibited.
fER 33 4 X % 55 MR 2 RT.
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1973
The Art of Surface — A Survey of Contemporary Japanese Art —

AR D =07 — B H ASE R D138

Artists exhibited / HSAESK 4 © Arakawa Shusaku/Fi)IHEE, Domoto Hisao/ % AN BR, Imanaka Kumiko/
42 1, Kano Mitsuo/ AN, Kuno Shin//ARFE, Kuwayama Tadaaki/Z&|11EHH, Nakazato Hitoshi/
B, Onosato Toshinobu/ /7 # F « /7 7, Saito Yoshishige/F#E# H, Seo Takako/HHEE 1,
Takamatsu Jiro/ =X BE, Tanaka Shintaro/H {5 KBS, Usami Keiji/ {32 =E ], Yamaguchi Takeo/[l11
R’

Curator(s) / ¥ 2L —4% — : Joseph Love/> 2+t 7 « 77

&4 - &35 / Date and Venue :

1973-08-31-1973-09-30

Art Gallery of New South Wales/ = = — % v 27 = — L X ZEfiifli (Sydney, Australia/> F =—, #—2Z k
Z97)

Organizer(s) / Ef#E ¢ Art Gallery of New South Wales/ = = — % v 2 7 = — L Xl

Exhibition Catalog / BE& A % v 7 & The Art of Surface—A Survey of Contemporary Japanese Art —
Editor(s) / #m#& 4% : Art Gallery of New South Wales

Publisher / $17# 4 © Art Gallery of New South Wales

Date of publication / FfT4H : 1973

Essay(s) by/ & uvu 5%} ¢

Joseph Love “The Art of Surface”

Notes / % :

45 two-dimensional works by 14 artists were exhibited.

ESR 14 % X 2 FHEEM 45 S 2 B,
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1974
New Japanese Photography

B T S E R b

Artists exhibited / Hi{fESR % : Akiyama Ryoji/fK11152 =, Domon Ken/+:["]%&, Fukase Masahisa/ i &
A\, Hosoe Eikoh/#Hli. %2y, Ichimura Tetsuya/—F# 1, Ishimoto Yasuhiro/fi G2 1#, Jumonji Bishin/+3C
T35, Kawada Kikuji/)I|HE AR, Moriyama Daido/#1117K38, Naito Masatoshi/ N IEf, Narahara
Ikko/Z= B JE—5, Ohara Ken/A T « 77 v (NEfE) |, Tamura Akihide/HF 8525, Tomatsu Shomei/F A
H8AH, Tsuchida Hiromi/+H e & 3

Curator(s) / ¥ 21 —%&—: ¥ 2L — &% — : John Szarkowski/>’ 2 v + ¥ ¥ —# 7 2 ¥ —, Yamagishi
Shoji/IlI/F% —

Dates and Venues / & - &35 :

1974-03-27-1974-05-19

Museum of Modern Art, New York/ = = — 3 — 7 yifCEMEE (USA/KE)

1975-01-09-1975-02-16

Saint Louis Art Museum, MO, USA & v F v 4 ZEMBE (MO, USA/KE., I X—V M)
1975-03-10-1975-04-27

Minneapolis Institute of Art/ I & 7R U ZAZEffifE (MN, USA/KE, IV ZIJH)
1975-09-01-1975-10-12

Krannert Art Museum, University of Illinois at Urbana-Champaign/4 U / 4 K¥T —NF « v v =V
K2 79— F EfiifE (USA/KED

Organizer(s) / EfE#H : Museum of Modern Art, New York/ = = — = — 7 Ji{REM

Exhibition Catalog / BE& 5 % 1 7" ¢ New Japanese Photography
Editor(s) / #@#& 4% : John Szarkowski and Yamagishi Shoji
Publisher / F{7#4 : Museum of Modern Art, New York

Date of publication / FfT4EH : 1974

Essay(s) by/ & uvu 5%} ¢

John Szarkowski “Introduction”

Notes / % :

Works by 15 photographers were exhibited. Research on the exhibition catalog currently underway.
GHR I A X o FakEm. BER 21 7iconCGllEd,
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1974
Japan: Tradition und Gegenwart

HA =it & HIR

Artists exhibited / HS/ESK % : Arakawa Shusaku/5%) &, Domoto Hisao/ 4 A B, Fujita Tsuguharu/
A, Fukuda Heihachiro/f& H-/\E, GREENCOMPANY/GREENCOMPANY, Hamaguchi Yozo/#z
/% =, Hraguchi Noriyuki/Jii 1,2, Higashiyama Kaii/®[[1#t55, lida Yoshikuni/fix 3%, [imura
Takahiko/fiFf &2, Tkeda Masuo/ it Hii#i# 7, Inumaki Kenji/#)2& 8 =, Iwano Hiroyuki/%= #7542, Kano
Mitsuo/ AN, Kashihara Etsutomu/M1)if 2.2 & ¢, Kawaguchi Tatsuo/i[ I1EEXR, Kawara On/in] )i i,
Kayama Matazo/ /111 3%, Kikuchi Takehisa/% ¥, Kitatsuji Yoshihisa/dtit R4, Kitayama Taito/Jb 11
Z&3}, Kudo Tetsumi/ L £, Kuwayama Tadaaki/Z& (L1818, Lee Ufan/Z=F M, Miki Tomio/ =K & lff,
Nachi Tomitaro/ % H1'E KE, Nagasawa Hidetoshi/ KR %%, Nakae Yoshio/H {15 5%, Nakamura Hiroshi/
FAT 2, Nakanishi Natsuyuki/ #1765 2, Nakano Takeo/HF#F &, Narita Katsuhiko/ i H5e 2, Nishiki
Minoru/Pi AR, Noguchi Isamu/ 4 ¥ 4 - / 7°F, Oka Shikanosuke/[i]fE.2 B, Onchi Koshiro/ B2 PUE[,
Onosato Toshinobu/# / # + + + ¥/ 7, Saito Yoshishige/ i 5, Sekine Nobuo/BdR{# K, Shinoda
Morio/f&H=F5, Suga Kishio/ & K&, Sugai Kumi/& H:k, Takamatsu Jiro/ @K Bf, Tanaka Shintaro/
FH {5 KER, Ueda Kaoru/ | H#, Uematsu Keiji/fifaZE —., Yamada Masaaki/[[IHHIE5E, Yamaguchi Takeo/
1R, Yokoo Tadanori/f# ) £ HI|, Yoshida Katsuro/#5 H¥EEH, Yoshihara Jiro/ 356 R

Curator(s) / % =L — & — : Jirgen Harten/ 2L %7 ¥ « N LT v

&4 - &35 / Date and Venue :

1974-05-03-1974-06-09

Stiadtische Kunsthalle Diisseldorf/ 7 = v & v F v 7 W32 ZETfE (Germany/ N 4 7))

Organizer(s) / EfE#H : Stidtische Kunsthalle Diisseldorf/ 27 ¥ Z b N« T2 v 2L K7

Exhibition Catalog / BE& 5 % v 7 ¢ Japan: Tradition und Gegenwart
Editor(s) / #F#& 44 : Stadtische Kunsthalle Diisseldorf

Publisher / $17# 44 © Stidtische Kunsthalle Diisseldorf

Date of publication / FfT4H : 1974

Essay(s) by/ A& v 5%} ¢

Jiirgen Harten “[No title given]”

Joseph Love “Die Stromungen in der Zeitgendssischen Japanischen Kunst”

Notes / % :

Approximately 200 works of painting, sculpture, print, Japanese-style painting by 50 artists and 1 group

were exhibited.

TER 504 & 1 7 v —7ic X 24z, P4, BREL HARHEZ &% 200 &5 %2 B,
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1983
Finf Zeitgenossische Kunstler aus Japan

HA D 5 N BRER

Artists exhibited / HiffEZK % : Hikosaka Naoyosi/Z K %3z, Inumaki Kenji/J&E ., Kawamata
Tadashi/JI[fR1E, Kitayama Yoshio/4t 111755, Nakanishi Natsuyuki/ #1785 .2

Curator(s) / # =L — & — : Jirgen Harten/ 2 L7 ¥ « N LT v

&4 - &35 / Dates and Venue :

1983-0 7 -23-1983-08-28

Stadtische Kunsthalle Disseldorf/ 7 = v £ F v 7 Wiz EMEE (Disseldorf/7 = v 24 K 7)
Organizer(s) / EfE#H : Stidtische Kunsthalle Diisseldorf/7 = v &L F v 7 HALEMN AR

Exhibition Catalog / BE& A % v 77 ¢ Finf Zeitgenossische Kiinstler aus Japan
Editor(s) / #F#& 44 : Stadtische Kunsthalle Diisseldorf

Publisher / $17# 44 © Stidtische Kunsthalle Diisseldorf

Date of publication / FfT4H : 1983

Essay(s) by/ & v 5%} ¢

Jurgen Harten “Vorwort”

Tani Arata “Introduction/Einfiihrung”

Notes / % :

Two- and three-dimensional works by 5 artists were exhibited.

B 5 41 X 2 Pl & A2 IRER &2 R,
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1984
Echange d’Art Contemporain, Tokyo-Paris 88

Y —HE BARSEMNTR T 88

Artists exhibited / H{ffEZK % : Enokura Koji/# &5 —, Hori Kosai/¥i#i%#k, Indo Hisashi/ K,
Kawamata Tadashi/JI[f21E, Kitatsuji Yoshihisa/dtil B9, Matsuzawa Yutaka/#A7#E%H, Takubo Kyoji/HEESS
18, Yamada Masaaki/[LIFHIEE
Dates and Venues / & - &35 :
1984-05-21-1984-06-09 Tokyo Venues/HR K &5:
Fuji Television Gallery/ 7 ¥ 7 L € ¥+ 7 Y — (Louis Chacallis/ v £ + > % /1 U R)
Gallery Te/*¥ ¥ 7 Y —F (Francis Limerat/ 7 7 V> & + Y X 7)
Gallery Ueda Warehouse ¥ ¥ 7 J — - - 7 = 7~ 7 R (Patric Saytour/>¥+ Y v 27 - & F v —)L)
Gallery Yamaguchi/¥ + 7 J —(l1H (Paul Kallos/* —/ « /112 X)
Kaneko Art Gallery/2>0 2 -« »—& ¥+ 7 ) — (Jean Clareboudt/> ¥ v + 77— 7 —)
Okazaki Tamako Gallery/[#f]IFi3k7-HJE (Georges Noel/¥ 2 L¥ = - J V)
Satani Gallery/fEA i (Cruz-Diez/Z ) 2 X=5 4 T R)
Tokyo Gallery/ 5 HEE (Yves Reynier/4 ¥ - L =)
1984-06-19-1984-07-07 Paris Venues/~¥ V) £xi5:
Galerie Baudoin Lebon/¥ ¥ L) — « & —F 7 ¥ « LR ¥ (Enokura Koji/fE &)
Galerie Beaubourg/ ¥ ¥ /L' ) — + R — 7 — )L (Takubo Kyoji/ HEZSH)
Galerie Christian Cheneau ABCD/¥ ¥ A ) — « 7 ) XF % v + ¥ 2/ —ABCD (Matsuzawa Yutaka/
MNEER)
Galerie Denise Rene/¥ ¥ L) — « K v =—X + .1 (Yamada Masaaki/[[IHIF%)
Galerie Eric Fabre/¥ ¥ LU — « =Y v 27 « 77— 7 (Indo Hisashi/Kf%=)
Galerie Farideh Cadot/ ¥+ LV — +« 77V 5 « /7 }F (Kawamata Tadashi/)I[{21F)
Galerie Krief-Raymond/¥ ¥ 2+ ) — - 7 ) = 7=1 4 & (Kitatsuji Yoshihisa/Jtit B %)
Galerie Nane Stern/ ¥+ LV — « F v X « ¥ 257 (Hori Kosai/Jaik#k)
Organizer(s) / Ef## : Délégation aux Arts Plastiques du Ministere francais de la Culture/ 7 7 v 2 3{t
BiEEEMZE 2, Asahi Shimbun/& H #rflt

Exhibition Catalog / BE& 5 % 1 7 ¢ Echange d’Art Contemporain, Tokyo-Paris 88 / [¥) —H5(| H
REM ST

Editor(s) / ¥4 : Asahi Shimbun/4 H 7B st A A mi#

Publisher / ${7#4 : Asahi Shimbun/#H H #rft:

Date of publication / FfT4EH : 1984

Essay(s) by/ & uvu 5%} ¢

Shigeo Chiba/T-#k K “Echange, et change/Z 51 D R D"

Catherine Francblin/#7 bV —X + 7 5 v 77 v/ “La Vitalité Nouvelle de I'art Contemporain/ZfZET D
HrLwigh”

Notes / % :

Galleries in Tokyo and Paris exchanged and exhibited works by their respective major artists.

WAL L %) DR 2 DREAER OV % 2SHER,
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1985
Continuum ‘85: Aspects of Japanese Art Today

Continuum '85 : HARMEM A — 2 + 7V 7&K [0l f#

Artists exhibited / H{S/ESRK % : Ando Tadao/ %k B, Azechi Takuji/BEHBIH IR, Endo Toshikatsu/ 3z e Fl]
ve, Gen Miwa/ X% 3EH(1, Hirabayashi Kaoru/*F-#f#, Kawamura Yosuke/ii[# B, Kenmochi Kazuo/®&I##H]1
X%, Kurashige Noriko/ e B #i -, Maita Masafumi/EHHESC, Moriya Korin/5FE1TH, Senzaki Chieo/ I
T’ K, Shinohara Ushio/f&)iif ] 5%, Sugiyama Tomoko/421L1H1F, Suzuki Akio/#3AKHE 5, Tanaami
Keiichi/H % #8#{—, Tanigawa Koichi/#JI[5¢—, Toya Shigeo/F 2k, Ujika Lei/5 H A5, Yamamoto
Yuko/ [ LIZ#F, Yasuda Naoko/ & H &4+

Dates and Venues / & - &35 :

1985-05-10-1985-05-27

IBM-Kawasaki City Gallery/2> & & IBM iRt ¥+ 7 U — (Kawasaki/Il i)
1985-09-10-1985-10-06

Australian Centre for Contemporary Art/A4— & b 7 1) 7THEf & ~ 2 — (Melbourne/ X LR )L V)
(Gen Miwa/ % &M, Moriya Korin/5FJE{T#, Shinohara Ushio/f&)RH &) 5)

1985-09-10-1985-09-27

Christine Abrahams Gallery/ 27 YV 27 4 v + 777 NL X « £¥x 7 ) — (Melbourne/ X LR )L V)
(Kurashige Noriko/ & EE#i ¥, Yamamoto Yuko/[IA#3 ¥, Yasuda Naoko/ % FH A5 %6 1)
1985-09-10-1985-09-27

George Paton Gallery/¥ 2 —¥ - X} v « £¥x 5 Y — (Melbourne/ X LR )L V)

(Tanigawa Koichi/&)1[5%—)

1985-09-10-1985-09-27

Gerstman Abdallah Fine Arts International/ #— X b~y « 77X T « 774V « T—=Y « f vV E—F
a F+1 (Melbourne/ X Vv FE 1L V)

(Hirabayashi Kaou/*F-#k#, Sugiyama Tomoko/fZ 1111 T)

1985-09-12-1985-09-28

Glasshouse Theatre, RMIT/ 2 5 2~ 27 Z— « RMIT (Melbourne/ X v E L V)

(Ujika Lei/5* H Al 4)

1985-09-10-1985-09-27

Gryphon Gallery/ 7'V 7 4 v « ¥ % 7 U — (Melbourne/ X LR L V)

(Azechi Takuji/MEHEFR 7, Endo Toshikatsu/s&fEF] 5, Maita Masafumi/ B35 S0)
1985-09-10-1985-09-27

Pinacotheca Gallery/ ¥’ 27 71 « ¥+ 7 V) — (Melbourne/ A LR v)

(Kawamura Yosuke/WFE B, Kenmochi Kazuo/&l|##15, Senzaki Chieo/ FI&T 3, Tanaami Keiichi/
FH 4 #8%%—, Tanigawa Koichi/#)1[5¢—, Toya Shigeo/ = i i)

1985-09-10-1985-09-27

RMIT Gallery/RMIT - ¥+ 7 Y — (Melbourne/ A LR )L V)

(Ando Tadao/ 7% B Hf)

1985-09-11-1985-09-13

Open Stage, Melbourne CAE/ X VRV v HE K « H2F+R—1 (Melbourne/ A v F v )

(Suzuki Akio/$HANI5)

Organizer(s) / EfE# : Continuum '85 Australian Committee/Continuum ‘85 &+ — 2 + 7V 7 RE £,
Japan-Australia Art and Cultural Exchange Committee/ HA « 4+ — X } 7V 7L ER B

Notes / % :

Works (including performances) by 20 artists (including architects) from various mediums were exhibited.
In addition to the above, video and film works by other Japanese artists were screened. Research on the
exhibition catalog currently underway.

IEER % G D 20 L DIERIC X DhkA m o IFic bz 245 (X7 4 —~< v 2% EL) RER, TNbI
ZC, MOARMERICE BT 4 T 44 - 7400 EME N, BESH X v 2iconTHER,
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1985
Reconstructions: Avant-garde Art in Japan 1945-1965

B - HAROHIEEM  1945-1965

Artists exhibited / HiffESK % : Abe Nobuya/ [, Akasegawa Genpei/ 7R [, Arakawa
Shusaku/5% ) I1MEE, Aso Saburo/Fr4 =EF, Domoto Hisao/®E AR M ER, Fukuzawa Ichiro/f& R —Ef, Furusawa
Iwami/ iR A& 2E, lida Yoshikuni/8x FHZE R, Tkeda Tatsuuo/#FHEELE, Imai Toshimitsu/ S F{2 7, Ishii
Shigeo/fiH 75k, Kanayama Akira/4111BH, Kawara On/in[Jiid, Kikuhata Mokuma/ %55 A F&, Kitawaki
Noboru/JtH# 5, Kudo Tetsumi/ T ., Kusama Yayoi/5i[f]5i4:, Matsuzawa Yutaka/fa %%, Murakami
Saburo/#f | = EE, Murakami Yoshio/# |3 %, Nakamura Hiroshi/H 4} 7%, Nakanishi Natsuyuki/H P65 .2,
Okamoto Taro/[# A< KBRS, Saito Yoshishige/ 7z H#, Shimamoto Shozo/WEANHE =, Shimizu Akira/i& 7K %,
Shinohara Ushio/f&)i 4 @] %, Shiraga Fujiko/ %2 & 1- ¥, Shiraga Kazuo/ 152 —/iff, Sugai Kumi/®& ik,
Sugimata Tadashi/#242[E, Takamatsu Jiro/ =K BB, Tanaka Atsuko/HHE(¥-, Yamashita Kikuji/ 11 T %
., Yoshihara Jiro/35 576 R

Curator(s) / ¥ =L — % — : David Elliott /5747 4 v F + =V # v &, Kaido Kazu,/¥##ER

Dates and Venues / & - &35 :

1985-12-08-1986-02-09

Museum of Modern Art, Oxford/# v 7 2 7 # — F iR ENE

1986-02-22-1986-04-05

Fruitmarket Gallery/ 7 v —Y~—7 v b « ¥ 7V —

Organizer(s) / Ef## : Museum of Modern Art, Oxford/# v 7 2 7 # — F i fREMiEE, The Japan
Foundation/[EFE2 it 54, Yomiuri Newspaper Group/&i7e # itk

Exhibition Catalog / BE& 5 % v 7 & Reconstructions: Avant-garde Art in Japan 1945-1965
Editor(s) / #F# 44 : David Elliott, Kaido Kazu

Publisher / #{7#4 : Museum of Modern Art, Oxford

Date of publication / FfT4H : 1985

Essay(s) by/ & uvu 5%} ¢

David Elliott and Kaido Kazu “Introduction”

Kaido Kazu “Reconstruction: The Role of the Avant-garde in Post-war Japan”

Hariu Ichiro “Progressive Trends in Modern Japanese Art”

Akasegawa Genpei “The 1960s: The Art Which Destroyed Itself: an Intimate Account”

Notes / % :

Approximately 80 two- and three-dimensional works by 35 artists were exhibited.

35 B OMERIC X 2 VHids X OfE (FicA 7Y =) R 80 m % BN,
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1986
Japon des Avant-gardes 1910-1970

A =Moo HA 1910-1970

Artists exhibited / Hf/ESRK# : Abe Kobo/ %R/, Abe Kongo/FilEf4: [, Abe Yoshibumi/FifEE 7 3, Ai-
Mitsu/#¢, Akasegawa Genpei/ 7R iR, Akioka Yoshio/FK[if] 75, André Breton /7 v FL + 7L b
v, Arakawa Shusaku/5%) I{E1E, Ashihara Yoshinobu/B 5 #{E, Awashima Masakichi/i% BHEd, Awazu
Kiyoshi/S&dt#, Ay-O/# i, Azuma Takemitsu/H 2%, Baraque Soshokusha /¥ 7 v 7 2&fiit:, Burni-ha/
5y IR, David Burliuk /£ %7 4 F « 74 ) 2 — 2, Cho Yang-gyu/® B2, Chujo Seiichiro/FF &g —ER, Le
Corbusier/)V + 21t 2 I, Pierre Courthion /T — 1 « 7 —)L5 4 3 v, Domoto Hisao/H A ER,
Ebihara Ichiro/#&Jii—BF, Ei-kyu/#:J1L Ekuan Kenji/Z&AfE & F], Paul Eluard /R—1L « VU 27 — L,
Endo Arata/iZfE#T, Endo Oto/i#= 2%, Fujifilm/ &+ 7 4 v 2, Fujii Koji/EHE =, Fujimori Shizuo/ i
FRmilf, Fujino Kazutomo/ ¥y —7%, Fujita Kyohei/EH & I-, Fujita Tsuguharu/fH G, Fujiwara
Ginjiro/E)F R ER, Fukuda Shigeo/ & H % ki, Fukuzawa Ichiro/f&iR —Ef, Fumon Gyo/ "]l Funakoshi
Saburo/fii B =Ef, Goto Keiji/#% 5 —, Gutai Art Association/ B4R {774, Hagiwara Kyojiro/#k 22X
BE, Hagiwara Sakutaro/# R ¥HAER, Hanada Kiyoteru/{E HiE#E, Hanaya Kanbei/ > 7Y #)fef, Hara
Hiromu/Ji5A, Hara Hiroshi/Ji /i 5], Hasegawa Saburo/ 5211 =B, Hashiguchi Goyo/#& 1 A%,
Hayakawa Yoshio/5-)1| R #ff, Hayashi Hideyuki/#k7517, Hirai Terushichi/*-##t:, Hiramatsu Yoshihiko/
FAnFEE, Hirato Renkichi/*F- /7 B, Hirohata Ken/JA 1% 7, Hirose Kenji/JA#fi## —., Hiroshima
(Committee of Reconstruction)/Ji /& (Committee of Reconstruction) , Hitachi/H 37z, Horiguchi Sutemi/
JE 52, Hosoe Eikoh/flVL %2y, Ichiyanagi Toshi/—M#llEL, limura Takehiko/8kff &2, Tkebe Kiyoshi/ih
115, Imai Kenji/ % H:3fR, ITmai Toshimitsu/4H4&, Indo Hisashi/ K%z, Inokuma Genichiro/f§HE5%
—HE, Ishigaki Eitaro/fa3H %K, Ishimoto Kikuji/fiA~E AR, Ishioka Eiko/ i i+, Isoya Akira/f% il
2R, Isozaki Arata/BEIR#T, Itaya Hazan/HR 111, Iwata Yoshiharu/%5 H#iA, Jonouchi Motoharu/3:2 N
JthE, Kagami Kozo/ %158k —, Kagami Mitsuru/ #5751, Kajita Megumi/#eH &, Kamekura Yusaku/ & & fiff
%, Kamoda Shoji/fl=FH% —, Kanayama Akira/4x[11#H, Kanbara Shigeo/7#Jii E/iff, Kanbara Tai/flJfi %5,
Kanda Akio/fiHHEK, Kanesaka Akira/43x{# —, Kataoka Toshiro/ i [fHER, Katsui Mitsuo/ s =Hf,
Kawada Kikuji/JI|FHE /AR, Kawaguchi Kigai/Jll D5}, Kawai Kanjiro/?[H- 52 K E, Kawara On/ ],
Kawashima Riichiro/)I &3 —EE, Keiji Kobo/J1fi T.J5, Kenmochi Isamu/®&l[$# 5, Kikuhata Mokuma/ 43 4
155, Kikutake Kiyonori/%1Ti& 3, Kimura Sohachi/AK#HE/\, Kimura Tsunehisa/ KFHEA, Kinoshita
Shuichiro/ AT 75 —Hf, Kitawaki Noboru/JtH# 5., Kitazono Katsue/Jt[H e f, Koga Harue/ & &L, Koie
Ryoji/ffyT. & =, Koishi Kiyoshi//INaiE, Komaki Gentaro//NFEKER, Kominato Kenji//hV#Ef# —., Kon
Wajiro/ % HIKER, Koshimizu Susumu//N& 7K, Kosugi Takehisa//MZHA, Kubota Shigeko/ /AR AL,
Kudo Tetsumi/ T-f%&# , Kuniyoshi Yasuo/[E| &k, Kuramata Shiro/ & =5 B, Kuroda Tatsuaki/ £ HR
X, Kurokawa Kisho/HJI[# %, Kusama Yayoi/ ¥ [Eii4E, Kusube Yaichi/fi5li# X, René Lalique/ v 2 + 7
Y v 7, Lee Ufan/Z= &/, Machida Ryuyo/H] H &£ %, Maekawa Kunio/Hii)I[[E %, Maki Fumihiko/fE>(E,
Filippo Tommaso Marinetti/ 7 4 Y v « b v ~—" + <V % v 7 1, Matsushita National/Panasonic/#s
T~ (F¥aFn,/ 88y =v72)  Matsuzawa Yutaka/IAE%, Max/~ v 7 A, Migishi Kotaro/ = 4K
BE, Miki Tomio/ = A& Iiff, Minagawa Masa/ &)1 1E, Joan Miré /¥ =2 7 v - 1 v, Mitsubishi/ =2,
Miyawaki Aiko/ = 7% ¥, Mori Hanae/#& 9%, Mori Masahiro/#%1E#, Morino Taimei/#¥7ZE0H, Morita
Keiichi/#H B —, Moriya Nobuo/#x AL, Motonaga Sadamasa/ 7K 7€ 1F, Murai Masanari/FfH:1ER,
Murakami Saburo/#f | =B, Murata Yutaka/FfH %, Murayama Tomoyoshi/#f 1112, Nagai Kazumasa/
7k H—1F, Nagano Chiaki/ ¥ T#Kk, Naito Haruji/ A& 1A, Nakada Sadanosuke/{# HE 2 B, Nakagawa
Kigen/H)Il#c 7T, Nakahara Minoru/ )i 5%, Nakamura Hiroshi/"H 4%z, Nakamura Junpei/H A I,
Nakanishi Natsuyuki/H 765 2, Nakayama Iwata/H'[11%5 K, Nakayama Yoshitaka/#1[[15CZ, Narahara
Tkko/%3 B Ji—r&, Nikon/ = 2 v, Nishiwaki Junzaburo/PEl#IE = B, Nishiyama Uzo/PE[114[1 =, Nobuta Yo/
fE ¥, Noguchi Isamu/ 4 % 24 - 7 7°F, Nojima Yasuzo/ %7 5 i =, Noma Hiroshi/¥7[i] 7%, Obayashi
Nobuhiko/ KM EE, Ogata Kamenosuke/JEfF 8.2 Bfj, Ohashi Tadashi/ AX#&1E, Okabe Michio/ [l 5,
Okamoto Taro/[#i A< KB, Okamoto Toki/ A E &, Olympus/#4 U v »¥ &, Onchi Koshiro/ B 122 PUE[,
Ono Yoko/# / + 22— =, Onosato Toshinobu/ / % F « k¥ /7 7, Otaka Masato/ KEIE A, Otani
Sachio/ K3k, Pentel/ <A T %, Charlotte Perriand />~ v+ + 1 v b - -2 7 v/, Henri Rapin/7 v U -
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Z %, Ricoh/ Y 22—, Saito Takako/ 751, Saito Yoshishige/ 77 7% 8, Sakakura Junzo/3 g #E =,
Sakata Kazuo/JxH— 5, Sasaki Tatsuzo/{fc % K% =, Sato Junshiro/{EREEPUELS, Satomi Munetsugu/H R
SRR, Sawaki Yomokichi/{EEAPU /5 H, Seike Kiyoshi/i&E5iH, Sekine Nobuo/BdtR{# K, Shimamoto Shozo/
IEZAAE =, Shimao Toshio/ & E##, Shinohara Kazuo/f&5—5, Shinohara Ushio/f&J5 4 & 5, Shiomi
Meiko/}i K foF2 -, Shiraga Fujiko/ H%2& 11, Shiraga Kazuo/H %2, Shirai Seiichi/ H & —, Sony/
v = —, Suga Kishio/E K&, Sugai Kumi/ & H:K, Sugita Kado/FZ2H K%, Sugiura Hisui/AZHFEK,
Sugiura Kohei/t#Zi#iHE*F-, Suzuki Makoto/#i A, Suzuki Osamu/# KK, Suzuki Tomitaro/#AKE AEL,
Tabuchi Yasukazu/H % —, Takahashi Shinkichi/&&#7#, Takamatsu Jiro/ @K Bf, Takamura
Toyochika/=#f & &, Takeda Goichi/#H 71—, Takemura Shintaro/7TH# AKEl, Takiguchi Shuzo/i#E I1{&
i&, Takizawa Mayumi/j#E{R E. 5, Tanaka Atsuko/HH (¥, Tanaka Ikko/H H—3¥, Tanaka Kyokichi/HH
7§88, Tange Kenzo/Ft T i =, Antoni Tapies/7 ¥ F = « £ &' X, Tatsuno Kingo/JR¥F4#:, Bruno Taut/
TN—J « 27 I, Terada Masaaki/<f FHIEXHH, Teshigahara Sofu/${# & &, The Play/+ « 7L 4,
Togo Seiji/ B FH 2, Tomatsu Shomei/FAAIEBH, Tone Yasunao/ JJ R, Toshiba/H.&, Toyoda
Katsuaki/®# HP5FK, Toyoguchi Kappei/® 15, Tsuchida Hiromi/+-H & & 3, Tsuda Shinobu//#HfE kK,
Tsuruoka Masao/#5 B 5, Uchida Shiro/NHPYEE, Uchida Yoshikazu/PWH# =, Ueda Shoji/fH IEiA,
Ueda Toshio/ I Ui, Urabe Shizutaro/iRiiZJ$E KBS, Watanabe Riki/{#34 /], Frank Lloyd Wright/ 7 7 v
7 +ma ALK+ 74 b, Yabe Tomoe/ K ki, Yagi Kazuo//\AK—5, Jud Yalkut/>’ v F « ¥ v |,
Yamada Hikaru/[lIFH ¢, Yamada Mamoru/[lIHH5F, Yamada Shinkichi/ LI, Yamaguchi Bunzo/I11113C
R, Yamaguchi Eiichi/[l1H%¢—, Yamaguchi Takeo/[lIH &%, Yamaha/¥ =, Yamamoto Keisuke/ || A#K
fifi, Yamamoto Takeo/[IAE K, Yamana Ayao/|114 3K, Yamanaka Chiru/[lIH 854, Yamashita Kikuji/[11
%) —., Yamazaki Kakutaro/[L|IF % AE, Yanagi Sori/Bl 7=, Yanagihara Mutsuo/#llJE#ESK, Yanase
Masamu/BIFEIEZ, Yokoo Tadanori/#5E &1, Yorozu Tetsugoro/ & #k H.E, Yoshida Toshio/ 5 HEZER,
Yoshihara Jiro/# iR KB, Yoshihara Michio/ 5 Ji#fiff, Yoshioka Yasuhiro/ 3 i 54, Yoshitake Mosuke/ 7
%A, Yoshitake Yasumi/ & itZR7K, Yoshizaka Takamasa/ 25 PR [% IF
Commissioner(s) / 2 I v aF—:
General Commissioner/ Y= A2 N aIvyaf—:
Germain Viatte/¥ = /b~ ¥ « V' 4 7 v I, Takashina Shuji/ = R575 /5
Commissoiner(s) / 2 I v aF—:
Yvonne Brunhammer/ A 7'+ v X « 7' 2 F X —)L, Raymond Guidot/L 4 € ¥ F « ¥, Véra
Linhartovd/”V = 7 « Y > )b b —7 7, Miyake Riichi/ =¥ —, Okabe Aomi/ [l % 35 &, Alfred
Pacquement/ 7V 7 L v } - »Xy 7=, Alain Sayag/7 7 v + ¥
Dates and Venues / & - &35 :
1986-12-11-1987-03-02
Centre Pompidou/+F ¥ &' F v — « & v % — (Paris, France/ 7 7 v A, »¥1)
Organizer(s) / Ef## : Centre Pompidou/® v &' F v — « & ¥ % —, The Japan Foundation/[E X5 i £
&

Exhibition Catalog / BE& 5 % 1 7t Japon des Avant-gardes 1910 - 1970

Editor(s) / #m#& 4% : Centre Pompidou

Publisher / $17# 4 : Centre Pompidou

Date of publication / FfT4EH : 1986

Essay(s) by/ & uvu 5%} ¢

Takashina Shaji “Introduction”

Germain Viatte “Le Combat des avant-gardes”

Jean-Jacques Origas “Passage de la ligne” (Notes sur 'émergence de I'avant-garde dans la littérature
japonaise)

Asano Toru “La peinture a I' époque Taisho”

Abe Yoshio “Un bref moment de I'histoire”

Nakamura Giichi “La peinture des années 30”

Véra Linhartova “Manifestes et Réflexions 1910-1941” (Textes choisis, traduits et présentés par Véra
Linhartova)

Tsuruoka Yoshihisa “Au coeur de 'avant-garde littéraire, la poésie entre 1910 et 1939”
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Fujimori Terunobu “Architecture et Design de 1910 a 1945”

Suzuki Hiroyuki “Découverte du style japonais”

Hasumi Shigehiko “Yamanaka Sadao ou la Nouvelle Vague des années 30 a Kyoto”
Ozasa Yoshio “Le nouveau théatre japonais”

Yoshimoto Takaaki “A propos des écrivains et de leur responsabilité face a la guerre”
Haryt Ichiro “Réalisme et mouvements politiques”

Pierre Restany “L'art informel et les échanges Paris-Tokyo”

Alfred Pacquement, “Gutai: I'extraordinaire intuition”

Véra Linhartova “Présence de Takiguchi Shizo” (Textes présentés par Véra Linhartova)
Toéno Yoshiaki “Neo Dada et anti-art”

Okabe Aomi “Action et avant-garde”

Chiba Shigeo “Situation d'une période critique a la fin des années 60”

Nakahara Yasuke “Art, environnement, technologie”

Maeno Toshikuni “Organisation de la vie artistique”

Kawazoe Noboru “Autour du débat sur la tradition” (Tradition et modernité dans 'architecture
contemporaine)

Miyake Riichi “Maisons expérimentales de l'aprés-guerre”

Hikosaka Yutaka “Utopie et urbanisme, d'expo en expo 1940-1970”

Kashiwagi Hiroshi “Le design japonais d'apres-guerre”

Raymond Guidot “Made in Japan”

Yvonne Brunhammer “Entre deux arts de vivre”

Inui Yoshiaki “De la poterie traditionnelle aux ceuvres d'art”

Koizumi Kazuko “Les meubles de 1'avant-garde 1910-1970”

Jeffrey Gilbert “NOJIMA et ['avant-garde”

Alain Sayag “La photographie japonaise: inventer une tradition”

Kawanaka Nobuhiro “Cinéma expérimental”

Akiyama Kuniharu “De la musique futuriste au défi de la musique traditionnelle”
Ichikawa Miyabi “Danses d'avant-garde”

Watanabe Moriaki “Le Shingeki et ses doubles

Kanno Akimasa “L'avant-garde littéraire dans le japon d'aprés-guerre”

Notes / ¥ :

In the section dedicated to the pre-1945 era, 130 works (such as oil paintings, prints, watercolors,
drawings, and sculptrues) by 33 artists were exhibited, and in the section dedicated to the post-1945 era,
165 works (such as two- and three dimensional works, installations) by 46 artists were exhibited. 249
works from the fields of architecture, design, and craft were exhbited, and 72 photographic works from
both the pre- and post-1945 eras were exhibited.

HETD X 7 > a v CIIER 33 £ X 5 130 i QR Wi, KE. Ty d v, WARLY), BgEox s
T a v TR 46 HIc X B 165 5 CEHl, Vifk, 4 v 2ZL—vavind), BE . F¥L v - TESHC
1F 249 M, HATE X OB OFEEICOWTIE 72 HoERBERI L,
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1987
New Work Japan

Za— V=7 TNy

Artists exhibited / HiffEFR % : Mineko Grimmer/35#% 12"V ~ —, Kadonaga Kazuo/ 7K fl1°K,

Kunishima Seiji/[E E{E ., Maita Masafumi/ B, Odate Toshio/ KAE4 5, Taho Ritsuko/H i+

Curator(s) / % =L — % — : Alison Devine/7 VY ¥ v + 5 4 7 7 4 v, Michael Singer/~ A 7\ + & v 7' —

&4 - &35 / Dates and Venue :

1987-05-01-1987-07-15

Brattleboro Museum & Art Center/ 7 7 v R B « 32—V T L - TYF - T—F - kVX—
(Vermont/V' 7 —€ > )

Organizer(s) / EfE#H : Brattleboro Museum & Art Center/ 77 v b AFua « 2 —VF LTV R 7T

— kR =

Exhibition Catalog / BE& 5 % v 7" ¢ New Work Japan

Editor(s) / #F#& 44 : Brattleboro Museum & Art Center

Publisher / $17# 4  Brattleboro Museum & Art Center

Date of publication / FfT4H : 1987

Essay(s) by/ A& v 5%} ¢

Alison Devine and Michael Singer “New Work Japan”

Aya Louisa McDonald “Japanese Sculpture: A History of Defining Form in Space”

Notes / % :

Three-dimensional works by 6 artists were exhibited. It is thought that, after the exhibition at Brattleboro
Museum & Art Center, the exhibition traveled around the United States until 1990, but the details are
currently being researched.

TER 6 LI X D URMEREER, 77y PvERB « 32—V T LTV F - T—F VX —TOREH
. 1990 4 TREINZ KR L 72 L E x2 b b 25, FEfllizdESRC°H 5,
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1988
Kunst der Gegenwart Berlin—Tokyo: Galerien Tauschen ihre Kiinstler aus

~L ) v - BRESERTR TR

Artists exhibited / HffESR4 : Ida Shoichi/HH#—, Kitayama Yoshio/dtiLi#E K, Lee Ufan/ZF &,
Matsuzawa Yutaka/#A{%%, Momose Hisashi/H #fi##, Murakami Tomoharu/#f &I, Shigi Go/HgHl,
Shiraga Kazuo/ %2 —f, Suga Kishio/E KEHE, Sugai Kumi/E H:k, Yamada Masaaki/|lIFHIEZE, Yokoo
Tadanori/ 2 £ HI|

23 v ad— (#E/H) : Irmtraud Schaarschmidt-Richter/ A VA F ST b « % — v a Iy b=0 b &—
Dates and Venues / &3 - &35 ¢

1988-04-11-1988-04-30 Tokyo Venues/H 4

Fuji Television Gallery /7 ¥ 7L € ¥ % 7 ) — (Bernd Zimmer/~ LV } -V 4 v~ —)

Gallery Ueda/*¥ ¥ 7 Y — EH (Jan Kotik/¥ v - 27 4 v 7)

Gallery Yamaguchi/¥ ¥ 7 Y —1li1 (Otto Boll/# v b — « F 1)

Gatodo Gallery /#fi% ¥ ¥ 7 ) — (Armando/7 v~ v )

Kamakura Gallery/#f&HiEf (Eva-Maria Schén/ =7V 7=~V 7 « v =z —V)

Kaneko Art Gallery/»#Z + $—& ¥ ¥ 7 J — (Eduard Micus/= F» 7L b - 37 R)

Muramatsu Gallery /AAAHEE (Michael Croissant/ I & v TV« 70V v 3 )

Nantenshi Gallery /F K 7 HEf (Gerhard Altenbourg/7 L)L b « T7 VRV T)

Nishimura Gallery/PEAfHE; (Peter Sorge/~=— % — « Y L7)

Okazaki Tamako Gallery [fiIFFER¥-[HJEE (Wolf Vostell/ V' + L7 « 7 3+ A7 )L)

Satani Gallery/{E X (Ina Barfuss/ A 7 + Y17 )

Tokyo Gallery/ S 5t #fE (K. R. H. Sonderborg/ K. R. H. Vv X =K1 7)

1988-05-28 —1988-06-18 Berlin Venues/ XV I v &35

Galerie Anselm Dreher/¥% 7V — - 7 v+ L - FL—%— (Lee Ufan/ZEFH 1)

Galerie Brusberg/ ¥ ¥ 7 Y — - 7V Z~)v 7 (Sugai Kumi/&H:ik)

Galerie Eva Poll/ ¥ % 7V — + =% 7 « KL (Shigi Go/HEHl)

Galerie Georg Nothelfer/¥ v 7V — - 7412 « 7 —F ~)L7 7 — (Shiraga Kazuo/ 1% —/iff)
Galerie Marina Dinkler/ ¥+ 5 Y — - <~ U —2 - 7 4 v 27 7 — (Ida Shoichi/F-HIH—)

Galerie Pels-Leusden/¥ ¥ 7 J — « =)L 2=u 4 27 v (Kitayama Yoshio/Jt1113% K, Momose Hisashi/F #fi#)
Galerie Silvia Menzel/¥ ¥ 7V — - ¥4 4 7 + A v =)L (Yokoo Tadanori/f# 2 £ A1)

Galerie Springer/ ¥ ¥ 7V — - > 2 7' v~ )L (Yamada Masaaki/[l|FHIE5%)

Off Galerie/# 7 « ¥ % 7 U — (Suga Kishio/E KEH)

Wewerka Galerie/ V' =V =V 7 « ¥+ 7 Y — (Matsuzawa Yutaka/fA %)

Zellermayer Galerie/” = v~ A ¥ — + ¥ % 7 ) — (Murakami Tomoharu/ff &)

Organizer(s) / FEM##H : Goethe-Institut Tokyo/H 5 F A 7 Xft.+& » & —, Asahi Shimbun/#H H#Et:

Exhibition Catalog / BE& 5 % v 7" Kunst der Gegenwart Berlin-Tokyo: Galerien Tauschen ihre
Kiinstler aus/~ Y v — 55t BUREM LR

Editor(s) / #m#& 4% : Abteilung Kulturprojekt, I, Asahi Shimbun/# H 57 B B R A KL A H 2R 1 5
Publisher / Ff7# 4 : Asahi Shimbun/# H #rfil ¢k

Date of publication / FfT4H : 1988

Essay(s) by/ & uvu 5%} ¢

Irmtraud Schaarschmidt-Richter/f v 4+ 77 F « ¥ —Av 2 Iy b=V b & — “Austausch—
Begegnungen/ A ffa—HiiE "

Roland H. Wiegenstein/@—Z v F - H+ v 4 —%7 v+ 2 % 4 v “Kunst in Berlin Heute/ v ) v/ SEfff 5
DELR”

Sakai Tadayasu/{HH & “Vorwort: Die Kunst im Heutigen Japan//7 5 « FAXH A Effy”
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Notes / % :

Galleries in Tokyo and Berlin exchanged and exhibited works by their respective major artists. There are
exceptions to the exhibition period, and it is stated in the exhibition catalog that there is a possibility that
in Tokyo, the exhibition at Muramatsu Gallery ran until April 23, and that some venues in Berlin extended
their dates.

R &~ Y v DD 2 DNEER O 25K L7z, RESSMIcowT3fib sy, ®
R CIINIRBEERO A 4 H 23 HE T, ) Y 2RBICOWTIREEIC X o> TESPER oW Retk2 5
ol i, BERAN X0 SICRBINT N5,
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1989
Against Nature: Japanese Art in the Eighties

TTA YA - A —Fx— 1 80 RO AR

Artists exhibited / H{SfEZK % : Dumb Type/ & L+ % 4 7, Funakoshi Katsura/fit#kf#, Hirabayashi
Kaoru/*¥-#k#, Maemoto Shoko/Hi A& ¥, Miyajima Tatsuo/ % 5%, Morimura Yasumasa/#f 2 8,
Ogino Yusei/Fk¥F#3E, Ohtake Shinro/KYTfEH, Tsubaki Noboru/#&5, Yamamoto Tomiaki/[[IAE &
Curator(s) / % = L — % — : Kathy Halbreich/¥ ¥ > — + »»/ 7'J 4 &, Thomas Sokolowski/ } —= & -
v au 7 A% —, Kohmoto Shinji/{f[A{57A, Nanjo Fumio/Fif&5 4=

Dates and Venues / & - &35 :

1989-06-15-1989-08-06

San Francisco Museum of Modern Art/% v 7 5 v ¥ 2 2 CEMEE (CA, USA/KE., AV 740 =7T
)

1989-09-08-1989-11-05

Akron Art Museum/ 7 7 v v EMiAE (OH, USA/KE., 4 A 0¥)

1989-12-09-1990-02-11

MIT List Visual Arts Center/MIT Y & t f#HEZEfi & » % — (Cambridge, MA, USA/KEH, % F 2 —+%
yIIMT T v )

1989-12-09-1990-02-11

Bank of Boston Art Gallery/ & & b Y #fT 7—F « ¥+ 7 Y — (Massachusetts/~ ¥ F = —-t& v V)
1990-03-22-1990-05-13

Seattle Art Museum/ > 7 F VEMEE (WA, USA/KE. 72 v F V)

1990-06-08-1990-07-27

The Contemporary Arts Center/> v > F 7 4 Bf3Efi& v % — (OH, USA/KE, A4 A M)
1990-09-10-1990-10-27

Grey Art Gallery, New York University/ =2 —3—27 K%/ L4 - 7—1F - ¥% 7 1) — (USA/KEH)
1990-11-16-1991-02-12

Contemporary Arts Museum Houston/ & = — & b Y HIRSENTER (TX, USA/KE., 7 F 3 2M)
1991-04-06-1991-06-16

ICA, Nagoya/ICA #15)= (Nagoya, Aichi, Japan/Z A1)

Organizer(s) / Ef## ¢ Grey Art Gallery & Study Center, New York University/ = 2 — 2 — 7 K%/ L
A+ T—F - F¥IF3Y)—&AEXFT 4 + v &Z—, MIT List Visual Arts Center/ =% F = —+t v v T.RLR
Y & R ZET & v £ —, The Japan Foundation/[EFRA 4

Exhibition Catalog / BE& 5 % 1 7" ¢ Against Nature: Japanese Art in the Eighties

Editor(s) / #m#& % : Osaka Eriko and Katy Kline

Publisher / $17# 4 * Grey Art Gallery & Studay Center, New York University, MIT List Visual Arts
Center, The Japan Foundation

Date of publication / FfTHH : 1989

Essay(s) by/ & uvu 5%} ¢

Kathy Halbreich/ % v > — + ~ L 7"Z 4 &, Thomas Sokolowski/ F —< & + vV 2 v 7 2% — “Foreword/J¥3(”
Kohmoto Shinji/{H[A {514, Nanjo Fumio/Fif§ 4 “Foreword/ 73"

“Against Nature: A Roundtable Discussion/7 7 4 ¥ & b + & —F ¥ —Jf#% 4" (Thomas Sokolowski/ b —
~ X + YV au 7 A% —, Kathy Halbreich/ ¥ v v — + »» L 7" 4 &, Kobata Kazue/ KIEH1Z, Kohmoto
Shinji/{[A&A{Z A, Nanjo Fumio/Fafies42)

Hosokawa Shuhei/#fl/[[JE*F- “On Tokyo-go: Pidgin Japanese/Tokyo-go: £ v « ¥ ¥ ¥ = — XD\ T”
Tkui Eikou/AEFH:55% “‘Natures’ of Tokyo/[ HAGET & & b [A#] ”

Notes / % :

28 works (including mixed media works) of a wide variety by 9 artists and 1 group were exhibited.

ERIL L 1 N —TIC X 2% 8hEH (3 2RA V- AF4TICk2b0%5 ) 28 HxER,
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1989
Japanese Ways, Western Means: Art of the 1980s in Japan (Art Exciting 89—

Beyond the Present)
T—t IZFFAT 4T BI-BIEEMRA T~

Artists exhibited / HSESR 4 : Ay-O/Z I, Enokura Koji/f5 & H ., Fukai Takashi/#Z#H:[%, Funakoshi
Katsura/fil#i:, Hiraga Kei/*F-2#Y, Hitsuda Nobuya/HiH{#t2, Ida Sh01ch1/#EH fit—, Tkeda Munehiro/itt
554, Iwai Toshio/HH{&H, Kawachi Seiko/ii] N 5%, Kawaguchi Tatsuo/iF] [HEF:, Kinutani Koji/fi#&
52, Kobayashi Keisei//MA#§ 4, Komoto Akira + Pat Hoffie//NAREE+-¥ v b « 7k 7 4 —, Kuroda
Katsumasa/H 52 1E, Kurosaki Akira/ 2%, Kusama Yayoi/ 5 [Eifi4:, Lee Ufan/Z= 2, Matsumoto
Akinori/#AZFKHI, Mishima Kimiyo/ = & 3{8, Miwa Kazuhiko/ =###fllZ, Mogami Hisayuki/#% %2,
Morimura Yasumasa/#ffZg E, Morioka Kansuke/#kif] 5¢ /1, Nakabayashi Tadayoshi/##f8 B, Nakaoka
Shintaro/H i {EAER, Okabe Masao/ [l £ 4, Okamoto Atsuo/ A4, Shigi Goh/HEfl, Shiraga
Kazuo/ 52—, Sogo Masanori/-i[#E#, Suga Kishio/ & KEH, Sugimoto Hiroshi/#2 AfdF], Takada
Yoichi/ & H#—, Takubo Kyoji/HEA%A, Toya Shigeo/F 23k, Tsuchiya Kimio/ - E Vi, Yabuuchi
Satoshi/# N/ 2}-F], Yamamoto Tomiaki/ 1A & &, Yoshida Katsuro/# H Y, Yoshinaga Yutaka/ 2 7K #4,
Yoshizawa Mika/ 5 {#3EF

Curator(s) / % =L — % — : Michel Sourgnes/ 3 v~z /b + A—=T

Dates and Venue(s) / &3 - &35 :

1989-06-17-1989-07-23

The Museum of Modern Art, Saitama/¥ F R 7E 3SR (Saitama, Japan/35 %)
1989-09-20-1989-11-12

Queensland Art Gallery/ 7 4 —v X7 v F « 7— b} F ¥ 7 Y — (Brisbane, Australia/ A —Zx +Z V7, 7
) ARY)

Organizer(s) / Ef## : The Museum of Modern Art, Saitama/¥3 U7 TR EHTEE, Queensland Art
Gallery, Brisbane/ 7 A —v X7 v F + 7—FF¥F x5 ) —

Exhibition Catalog / BE& A % v 7 ¢ Japanese Ways, Western Means: Art of the 1980s in Japan
Publisher / $17# 4 * Queensland Art Gallery

Date of publication / FfTHH : 1989

Essay(s) by/ v 5%} ¢

Doug Hall “Preface”

Homma Masayoshi “Introduction: Switching Channels”

Michel Sourgnes “Japanese Ways, Western Means”

Notes / % :

71 works (such as paintings, prints, photographs, installations, sculptures, and video works) by 43 artists
were exhibited. Prior to Australia, this exhibition was shown at the Museum of Modern Art, Saitama and
the following catalog was published: Ato ekisaitingu ‘89—genzai o koete (Museum of Modern Art,
Saitama, 1989).

fER A3 1 X 2 71 siofEdh (el W, GH, A v 22 —vav, WA V4 745E) ZE
e AREIZ. A=A+ F7 V)T TORBICIT o TREREAEME CRMN I, RO X5 RHAGE
BEaxhznrdRirInTwd, [T—bF - X947 4 v r89—BlfE w2 T—] (B RE L REMN
ff, 1989 47)

28



1989
20ste Biennale Middelheim—TJapan

20 ITFANA L PV F—L—T p Ry

Artists exhibited / HiS/ESR % : Aoki Noe/FHAKEFFZ, Endo Toshikatsu/s&fEF] 7, Kitatsuji Yoshihisa/dtid:
B, Koizumi Toshimi//NR# B, Koshimizu Susumu//NE 7K, Kurokawa Hirotake/ 2 )1[5A%%, Kusama
Yayoi/F[E]5f4E, Lee Ufan/ZEE I, Miki Tomio/ = K& Iff, Nagasawa Hidetoshi/ K% %%, Nakahara
Kodai/H 7K, Sekine Nobuo/BatR 7, Suga Kishio/ & K&, Toya Shigeo/ = 2k, Tsuchiya Kimio/
TR

23y at— (&/H) : Freddy de Vree/ 7L 7 4 + F + 7' U —, Minemura Toshiaki/Z A1

Dates and Venue(s) / £H] - &3 :

1989-06-18-1989-10-29

Middelheim Museum/ I 7 v~ 4 LEPAMNEZZISETER (Antwerp, Belgium/~_Vv¥—, 7 v b7 —7)
Organizer(s) / Ef## : Europalia 89/ —u ¥V 7 89

Exhibition Catalog / BE& 5 % 1 7t 20ste Biennale Middelheim—]Japan (Europalia 89: Japan in
Belgium)

Publisher / 174 : Middelheim Museum

Date of publication / FfT4H : 1989

Notes / % :

75 two- dimensional and installation works by 15 artists were exhibited. Research on the exhibition catalog
currently underway.

ER 15 HIC X 2 EKB LU, v RAZ L —v a YER 75 HBERI N, BERA X0 7ICOonTHE
i,
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1989
Japan ‘89
¥ N 89

Artists exhibited / HiffESK 4 : Hikone Naoyoshi/E ¥ % 5%, Hori Kosai/Ji i #k, Katase Kazuo/F #if15%,
Kawaguchi Tatsuo/{#] I HEF:, Kawamata Tadashi/JI{R1E, Lee Ufan/Z= &1, Morimura Yasumasa/##F 2
&, Murakami Saburo/#}_F =Ef, Nagasawa Hidetoshi/ &K% %2, Nakamura Kazumi/##f—3&, Okazaki
Kenjiro/ [z —ElS, Takeoka Yuji/AT [k —, Tatsuno Toeko/ = #7% FH+

23y ad— (¥&/H) :Jan Hoet/*¥ >~ + 7 — I, Norbert De Dauw// v~ vk + 5 « X7, Nakahara
Yusuke/H G/

Dates and Venue(s) / & - &35 :

1989-10-28-1990-01-07

Municipal Museum of Contemporary Art, Ghent/% ~ b fi 2B RSEMAE (Ghent, Belgium/~ L ¥ —)
Organizer(s) / Ef## : Europalia 89/ —u <) 7 89

Exhibition Catalog / BE& A %4 v 7 ¢ Japan ‘89
Publisher / $17# 4 : Foundation Europalia International
Date of publication / FfT4EH : 1989

Notes / % :

Two- and three-dimensional works by 13 artists were exhibited.

ER 13 LI X 3 FHB L VB IEREZER, BESH X0 2iconCilEh,
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1990
A Primal Spirit: Ten Contemporary Japanese Sculptors

7T A4= s 2 Y v b S HOEBRE

Artists exhibited / Hif/ESK 4 : Ebizuka Koichi/#EEHt—, Endo Toshikatsu/i@#EF]5¢, Fujii Chuichi/ 3
L W iE—, Kawamata Tadashi/)I[{21F, Kenmochi Kazuo/#&l|$§#17, Kuniyasu Takamasa/[FH %% 8,
Tokushige Emiko/f#E 8 E 35+, Toya Shigeo/F & i /iff, Tsuchiya Kimio/ 1R /3iff, Wakabayashi Isamu/#5
W

Curator(s) / ¥ 2L — & — : Howard N. Fox/ "7 —F - N+ 7% v 7 &

Dates and Venue(s) / & - &35 :

1990-03-10-1990-04-15

Hara Museum ARC, Gunma/»7 I 2—Y7 L4 7—2 (Gunma, Japan/FER)

1990-06-17-1990-08-26

Los Angeles County Museum of Art/ 2 % v XL & - 17 v 7 4 Effiff (CA, USA/KE, AV 7 =T I)
1990-10-25-1991-01-01

Museum of Contemporary Art Chicago/ > 7 FHISENTEE (1L, USA/KE., 4V 7 4 M)
1991-02-17-1991-04-28

Modern Art Museum of Fort Worth/ 7 # — + 7 — X fCEMfE (TX, USA/KE. 7 F 3 M)
1991-06-28-1991-09-22

National Gallery of Canada/ 71 7~ & [E37. Effifif (Ottawa/A4 % 7)

Organizer(s) / Ef#3# : Hara Museum of Contemporary Art (Tokyo, Japan)/J& i (B5T) , Tokyo,
Los Angeles County Museum of Art/ 24 v ¥R - 717 v T 4 EffEH

Exhibition Catalog / BE%& 5 % v 7" ¢ A Primal Spirit: Ten Contemporary Japanese Sculptors
Editor(s) / ##& 4% : Los Angeles County Museum of Art

Publisher / $17# 4 * Los Angeles County Museum of Art

Date of publication / FfTHEH : 1990

Essay(s) by/ & uvu 5%} ¢

Howard N. Fox “Introduction”

Howard N. Fox “A Primal Spirit”

Notes / % :

17 three-dimensional and installation works by 10 artists were exhibited. In conjunction with the preview
exhibition at Hara Museum ARC, the following exhibition catalog was published in Japanese: Puraimaru
Supiritto—Kon nichi no zokei seishin (Tokyo: Foundation Arc-en-Ciel, 1990).

ERI0 AR LB FF LA v A2 L= a VER T HERR, ~7 + 32—V T L T—27TO7
Lea—RICBEL, XD X5 hRERD 20 70 HAGERSTIITE Nz, HEMNMR 774 ~<1 2w
Vv b5 HowEBR] (MEEAT v v > = — VERIHEL 1990 4F)
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1990
Japanische Kunst der achtziger Jahre (Japanese Art of the Eighties)

80 FAR D HARZEN

Artists exhibited / HEAESK 4 © Asano Yae/i%BF9R%#T, Endo Toshikatsu/3= 4] 78, Funakoshi Katsura/
BEE, Tkegaya Hajime/ith - 2%, Kasahara Emiko/%% i EU5Z ¥, Kenmohi Kazuo/&£#H17%, Masuda Satoko/
A, Matsui Shiro/#¥AH-488H, Miyajima Tatsuo/ % 2%, Morimura Yasumasa/##ffZ& B, Murakami
Tomoharu/#f I &K, Nishikawa Katsuhito/P8)11 A\, Nomura Hitoshi/®7#{, Ohtake Shinro/ KAT{fEH,
Sugimoto Hiroshi/fZ A fEH]

Curator(s) / % =L — % — : Nanjo Fumio/Fffe5 4

Dates and Venue(s) / & - &35 :

1990-09-29-1990-11-08

Frankfurter Kunstverein/7 7 v 27 7+ « 7V A+ 7274~ (Germany/ F 4 )
1990-12-03-1991-02-10

Bonner Kunstverein/ R + 7 v A+ 7 274 v (Germany/ F 4 )

1991-02-15-1991-04-07

Museum of Modern Art/3TCEMEE (Vienna, Austria/F— A F U 7. v 4 — V)
1991-07-05-1991-08-08

Bregenz Festival/ 7L 7 v « 7 £ A7 4 23 (Austria/A—AZ bV 7)

Organizer(s) / Ef## : Frankfurter Kunstverein/7 7 v 27 7L+ « 7 2+ 7 = 7 4 ~/, The Japan
Foundation/[E|FEA i k4

Exhibition Catalog / BE%& 5 % v 77 ¢ Japanische Kunst der achtziger Jahre

Publisher / {74 : Stemmle (Zirich, Switzerland)

Date of publication / FfTHEH : 1990

Essay(s) by/ & v 5%} :

Peter Weiermair “Vorwort”

Nanjo Fumio “Die japanische Identitit”

Kondo Yukio “Versuch einer Betrachtung des geistigen Hintergrunds der zeitgendssischen japanischen

Kunst in den achtziger Jahren”

Notes / % :

Works of various forms by 15 artists were exhibited.

VER 15 4T X 284 e 0 I ICE BN % BOR,
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1990
Japan Art Today—Elusive Perspectives/Changing Visions

HURHASEM D % 1k

Artists exhibited / Hi{ffESK 4 : Endo Toshikatsu/i@#EF| 5, Hirabayashi Kaoru/*F-#k#, Koyama Hotaro/
JNLFECER, Morimura Yasumasa/Frf1Z€ B, Nakamura Kazumi/ A —3&, Ohtake Shinro/ KAT{EH,
Okazaki Kenjiro/ ]Iz — B, Sekiguchi Atsuhito/BdI03#{~, Tatsuno Toeko//=#F% FE -, Toya Shigeo/F &>
AEE, Yamamoto Tomiaki/[LIANE &, Yoshizawa Mika/ &5 L7

Curator(s) / % = L — % — : Namba Hideo/#{i} %5, Ogiwara Sawako/$KJF M1, Philippe Legros/ 7 4
Vo7 sz

Dates and Venue(s) / & - &35 :

1990-11-24-1991-01-27

Cultural Centre of Stockholm/ & + v 7 x A 43fb+& v %2 — (Sweden/ AW = —F V)
1991-02-23-1991-03-17

Exhibition Hall Charlottenborg/> ¥ v 1 v 7 v R —Effiffi (Copenhagen, Denmark/7 v ~—72, a3~
VoN— V)

1991-04-05-1991-05-19

Helsinki Art Museum/~n\ 3> v ¥ 2 EMEE (Finland/ 7 4 v v F)

1991-07-20-1991-08-25

Reykjavik Art Museum/ L 4 ¥ v v 4 27 T2 3E0EE (Iceland/ 74 2 v V)

1991-11-13-1991-12-24

Sezon Museum of Modern Art/ V' v H{REMME (Nagano, Japan/$%F)

Organizer(s) / EfE#H : Cultural Centre of Stockholm/ 2 + v 27 &V L 3({t+ ~ % —, Exhibition Hall
Charlottenborg,/ > ¥ v v v 7 v R-ZEfififH, Helsinki Art Museum, Finland/~/\v ¥ v % i 37 Ef A,
Reykjavik Art Museum/ L £ ¥ v ' 4 2 T 23400 ff, Sezon Museum of Modern Art/ & /" v B SEAT AR

Exhibition Catalog / BE%& 5 % 1 7t Japan Art Today — Elusive Perspectives / Changing Visions
Publisher / {78 % * Sezon Museum of Modern Art

Date of publication / FfTHEH : 1990

Essay(s) by/ & uvu 5%} ¢

Okada Takahiko “West and East/Past and Present: Towards an Appreciation of Contemporary Japanese
Art”

Namba Hideo “Towards an Affirmation of Diversity: An Historical Overview on Japanese Contemporary

Art: 1945-90”
Notes / f§# :

36 works of various forms by 12 artists were exhibited.

TEFR 12 %1 X B8k & 720871 8 2 VR 36 5% R,
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1990
Seven Artists—Aspects of Contemporary Japanese Art

7V - T —F AV =5 HOHAKREN

Artists exhibited / H&YESK 4  Enoki Chu/#E &, Ito Kosho/FHEAR, Kuno Toshihiro/ A FFF|{E, Lee
Ufan/Z=E M1, Matsui Chie/faH-Z &

Shoji Satoru/H Fl3%, Yamaguchi Makio/ 11454

Curator(s) / * = L — & — : Yamawaki Kazuo/1LIJj—3*

Dates and Venue(s) / & - &35 :

1991-03-29-1991-05-26

Santa Monica Museum of Art/ ¥ v & « & = # EiLE (Santa Monica/¥ v X E=%)
1991-06-21-1991-08-08

Portland Art Museum/E — + 7 v FEfifE (Portland/+F— + 7 v F)

1991-11-14-1992-02-02

Museo Rufino Tamayo, Arte Contemporéneo Internacional/)v 7 4 — / - &~ = Effiffi (México, D.F./ X
¥oavs4)

1992-03-21-1992-05-10

Contemporary Arts Center, New Orleans/ = = —# U v I Eff+ v % — (New Orleans/ =2 —+4 1 v
X)

1992-08-15-1992-09-27

Nagoya City Art Museum/ % &7 =T £ (Nagoya/% /&)

Organizer(s) / Ef## : Los Angeles-Nagoya Sister City Affiliation/ 1 4 v ¥ v 2 =% 5 RIfigk#R R S
2>, The Japan Foundation/[EFE53 i34, Nagoya City Art Museum/ 44 7 = i SE4fT £, Santa Monica
Museum of Art/¥ v & - & = 71 EMiTEE

Exhibition Catalog / BE& 5 % 1 7 ¢ Seven Artists—Aspects of Contemporary Japanese Art

Editor(s) / #@#& 4% : [Los Angeles-Nagoya Sister City Affiliation]

Publisher / $17# 4 * Los Angeles-Nagoya Sister City Affiliation

Date of publication / FfTHEH : 1991

Essay(s) by/ & uvu 5%} ¢

Yamawaki Kazuo “Introduction/Introduccién”

Yamawaki Kazuo “Aspects of Contemporary Japanese Art: Centered on Lee Ufan/Aspectos del Arte Japon
és Contempordneo: Sobre la Obra de Lee Ufan”

Notes / % :

18 works (primarily installation work) by 7 artists were exhibited. In conjunction with the homecoming
exhibition, a catalog titled Sebun achisutsu—kon’nichi no Nihon bijutsu kikoku ten (Tokyo: Sebun
achisutsu—kon’nichi no Nihon bijutsu kikokuten jikko i'inkai, 1992) was published.

ER 74X 3 18 flofEf (FicA v A& L—vavy) 2ER, RERBCHEC, €7y - 7—F2
YV SHOAAREMBEE] (7Y - 7—F RV SHOHAREMFBERETREAES, 1992 4F) 23%
frans,
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1991
Zones of Love - Contemporary Art from Japan

HAROBREM -V —v X - F7 - 77

Artists exhibited / HiS/EFR A : Ara Atsuko/Fi# 1, Complesso Plastico/ 2 v 7'L v Y « 75 X7 4 2,
Dumb Type/ & L + £ 4 7, Endo Toshikatsu/ & F| ¢, Hirabayashi Kaoru/*V-#k#&, Kasahara Emiko/4% i
5, Miwa Mitsuko/ ZHigZ&dt -, Miyajima Tatsuo/ % 5i# %, Morimura Yasumasa/#&f 28 B, Nakahara
Kodai/H i K, Sugano Yumiko/ & ¥FHH3E T

Curator(s) / ¥ 2L —4% — :Judy Annear/> =5 4 + 7T=7

Dates and Venue(s) / & - &35 :

1991-05-18-1991-06-16

Touko Museum of Contemporary Art/ 8 EIRASESTE (Tokyo, Japan/H )

1991-07-18-1991-09-01

Art Gallery of Western Australia/PG§4 — & b 7 U 7 ZEfiifif (Perth/ ¥ —X)

1991-09-20-1991-11-03

Art Gallery of South Australia/F§A— & b 7 1) 73E{iifif (Adelaide/7 7L — F)

1991-12-12-1992-02-02

Waikako Museum/7 4 # + {#E#)fE (Hamilton, New Zealand/> IV b v, =2 —Y—F V)
1992-02-27 -1992-04-09

Dunedin Public Art Gallery/ % = — 7 v 73l (New Zealand/ =2 —Y—Z7 v )
1992-07-07-1992-09-14

Museum of Contemporary Art Australia/ > F = —H{CEMEE (Sydney/A—2+Z 1) 7)

Organizer(s) / Ef#3# : Museum of Contemporary Art Australia/ > F = —BIfREMT AR

Exhibition Catalog / BE& 5 % 1 7 & Zones of Love - Contemporary Art from Japan / H A& D B SEMT
=V R KT T

Editor(s) / ##E 4% : Touko Museum of Contemporary Art+SCAI/H & HREHMTEE + SCAL “Zones of
Love” Exhibition Executive Committee/ [ V' =¥ X - 7 - 77 | REFTRES

Publisher / $17# 4 * Touko Museum of Contemporary Art/ 5 & B SEMT AR

Date of publication / FfTHEH : 1991

Essay(s) by/ & uvu 5%} ¢

Judy Annear/¥ =7 4 - 7 =7 “Daughters of Art History/SElsH DIR7- 5"

Tatehata Akira/iEEH “Fringe Modernism/iJ D€ X = X L.”

Yomota Inuhiko/PY /5 HH K Z “Speed and Nostalgia-Notes on Contemporary Japanese Culture/3# % & / &
2N T —BRBAARU D < 5 /NEHE

Notes / % :

50 works of diverse forms (including performance) by 9 artists and 2 groups were exhibited.

ERIZLE 27N —TICX DA IR FICIELEM S0 . (X7 =~V RE2ED) ZER,
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1991
A Cabinet of Signs: Contemporary Art from Post-modern Japan

¥¥Y bRy F AT HAL VR FRFELX Y AROBAREN

Artists exhibited / M {ESR 4 : Kasahara Emiko/%5 i %1, KOSUGI+ANDO//IMZERE T+ LREREZ,
Miyajima Tatsuo/ % 2%, Morimura Yasumasa/##fZ& &, Nomura Hitoshi/#F#F{~, Ohtake Shinro/K/T
fH1fH, Sugimoto Hiroshi/AZ A& f#]

Curator(s) / % =L — % — : Richard Francis/ Y ¥+ — F + 7 7 v > X, Nanjo Fumio/Faf§e5 2k

Dates and Venue(s) / & - &35 :

1991-10-16-1991-12-01

Tate Gallery Liverpool/ 7 — F + ¥ ¥ 7 Y — « Y37 — L (UK/3E[E)

1991-12-18-1992-02-02

Whitechapel Art Gallery/+&7 4 b F %L+ 7— 1+ F+x 7Y — (London, UK/%[FEH, vy Fv)
1992-03-28-1992-05-10

Malmé Konsthall/~ v x ZEffififi (Sweden/ 27 = —F V)

Organizer(s) / & : Tate Gallery Liverpool/7— b ¥ % 7 ) — + Y X7 —)L, Whitechapel Art
Gallery/+=7 4 FF ¥~ - 7—1F « ¥+ 7Y —, Malmé Konsthall/~ v X ZE4f#f, The Japan
Foundation/[E|FEA ik

Exhibition Catalog / BE%& 5 % v 7" A Cabinet of Signs: Contemporary Art from Post-modern Japan
Publisher / $17# 44 : Tate Gallery Liverpool

Date of publication / FfTHEH : 1991

Essay(s) by/ & v 5%} ¢

Richard Francis “Your Bag of Thrills”

Ian Buruma “Japanese Avant Garde”

James Roberts “A Portrait of the Artist as a Young Consumer”
David Chipperfield “Ghosts of the ...House”

Notes / % :

41 works of diverse media (including mixed media works) by 8 artists were exhibited

ER 8 I X 24 EAEf (S 7R AF4TICLB3bDR2ET) 41 HEER,
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1993
13 Japanische Kunstler: Kunst der 90er Jahre

90 ERDODHA—-13 ADT—FT 4 A L DIEE

Artists exhibited / HiSEZK 4 : Fujimoto Yukio/FEAR ALK, Ito Fukushi/fH 4%, Katayama Masahito/
FrLHEsE, Kawamata Tadashi/J {2 1F, Kawashima Kiyoshi/)Il B3, Kikuchi Takashi/%jth=%, Koyama
Hotaro//INLFEKER, Kubota Masataka//Af#H £ 3%, Nakagawa Yoshinobu/H)1[{£ 5, Nakamura Kazumi/H
Ff—3&, Okubo Eiji/ KALRHEA, Oyama Mari/ KILIHKE, Toya Shigeo/F 2 Bl

Dates and Venue(s) / & - &35 :

1993-05-25-1993-06-30

Museo del Folklore, Roma/ v —~ 137 7 # /A 7 v — L EMfE (Roma/v —-)

1993-09-08-1993-09-26

Stadtmuseum Diisseldorf/F = v & F Ao 7 diZ 8 YEE (Disseldorf/5 = v &L F v 7)

Organizer(s) / Ef## : Kodama gendai bizyutu kenkyuuzyo/ 2 EHR LT ZEFT, Centro Culturale Arte
Contemporanea Italia-Giappone, Parma/f HBifU3EfT & » % —, Museo del Folklore, Roma/ ? — < iiz 7
+ v 7 v — LEMEE, Goethe-Institut Dusseldorf/7—F « A VAT 4 FTa2—F + FTaverL FL7,
Stadtmuseum Diisseldorf/ 7 = » £ v F v 7 Mz HY)fE

Exhibition Catalog / BE& 5 % v 7 & 13 Japanische Kiinstler: Kunst der 90er Jahre
Editor(s) / #@#& 4% : Katoh Yoshio, Hayashi Misa, Yamamoto Yumiko

Publisher / #{7#4 : [Stadtmuseum Diisseldorf]

Date of publication / FfT4H : 1993

Essay(s) by/ & v 5%} ¢

Giovanna Bonasegale “[No title given]”

Vittorio Fagone “Beyond Visualisation: Thirteen Japanese Artiste[sic.] in the Nineties”

Notes / % :

Works of a wide range of creative fields by 13 artists were exhibited. Research on the exhibition catalog

currently underway.

ER 13 %I X 284 B iciE 2 RS 2 R, BESH X2 v ZiconCHET,
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1994
Japanese Art After 1945: Scream Against the Sky

% HA D i St - 22~

Artists exhibited / Hif/ESR K : Akasegawa Genpei/7RHH)11)7°F, Ando Kohei/Z LT, Arakawa
Shusaku/5) IHEFE, Asaoka Keiko/# [ BE -, Awazu Kiyoshi/SEH#, Ay-O/Z0E, Cinéma Voyant/ > £ < -
7' 4 7 47 v, Deguchi Onisaburo/H 1 £{~=Ef, Dumb Type/ % 2 % 4 7, Endo Toshikatsu/ & #EF| v,
Fluxus/ 7 /v 2 % &, Fujino Kazutomo/ ¥ — &, Furukawa Taku/)11 % 7, Hagiwara Sakumi/# i ¥HE,
Hara Masato/JiiE A, Hayashi Seiichi/#&#—, Hi Red Center/>~4 L v F + & v % —, Hijikata Tatsumi/+:
J7%8, Hosoe Eikoh/fflyI. 34y, Ichiyanagi Toshi/—#lIE, Idemitsu Mako/ ¢ E.+-, limura Takahiko/fAf
E, Imai Norio/ % H:BUk, Inoue Yuichi/H: £ —, Jonouchi Motoharu/¥%.2 N7THE, Kanai Katsu/4H i,
Kanayama Akira/4[11BH, Kanesaka Kenji/4: 3@ —, Katsura Kohei/#E7: -, Kawamata Tadashi/JI[{R1E,
Kawanaga Nobuhiro/ 2> 72 %> ® 50 A, Kawara On/{Jii i, Kobayashi Hakudo//MkiZ < &9,
Koshimizu Susumu//N&7/Killi, Kosugi Takehisa//IMZ /A, Kubota Shigeko/ Aff-H KT, Kudo Tetsumi/ T.
B E, Kuri Yoji/ A B =, Kusama Yayoi/ i [H#i4E, Kuwayama Tadaaki/Zk(11£8H, Lee Ufan/Z=#J,
Manabe Hiroshi/E #§{8, Matsumoto Toshio/fAZ{E kK, Matsumoto Yoko/faA 5+, Miki Tomio/ =R E I,
Miyai Rikuro/ &= F:FEl, Miyajima Tatsuo/ & Ei# Y, Miyawaki Aiko/ & 7% -, Morimura Yasumasa/##
Z& 8, Morita Shiryu/#H-HE, Motonaga Sadamasa/J /K€ 1IF, Murakami Saburo/#}_E = E[f, Muraoka
Saburo/ ] = Ef, Nagano Chiaki/ ¥ T#Kk, Nakagawa Naoto/H)I[1E A, Nakahara Kodai/H i K, Nakai
Tsuneo/H HEF, Nakajima Ko/ 5, Nakamura Kazumi/ " #f—3&, Nakanishi Natsuyuki/H P65 2,
Nakaya Fujiko/H %3 —F, Narita Katsuhiko/H %¢Z, Nichidai-Eiken/ H KB, Noguchi Isamu/ 4 4
2.+ /7 7"F, Obayashi Nobuhiko/ KME Z, Oi Fumio/ KH >, Okabe Michio/ [ %, Okazaki Kazuo/
[ IFF AT B, Okumura Akio/BATIH K, Okuyama Junichi/B(LIIE, Ono Yoko/# / + 2 — =, Nam June
Paik/F 24 2 v + >34 7, Donald Richie/ F v F + U 5 —, Saito Takako/ 7 #kl5 1, Saito Yoshishige/ 7
FEFLEE, Shimamoto Shozo/lEAHE =, Shimamura Tatsuo/ EF1ZE#E, Shinoda Toko/f&HBAL, Shinohara
Ushio/f& 5 ] %, Shiomi Mieko/Hi R ftf% -, Shiraga Fujiko/ H %2 & 1-1-, Shiraga Kazuo/H%2—/iff, Suga
Kishio/ & AR, Sugimoto Hiroshi/f#2 A8 H], Takabayashi Yoichi/@i#k[5—, Takamatsu Jiro/mtAKE,
Takemitsu Toru/mififil, Takiguchi Shuzo/i#E I {& &, Tanaami Keiichi/H % #8#%—, Tanaka Atsuko/H H1E
¥, Tanikawa Shuntaro/%) 112 KEE, Tatsuno Toeko/J=RHF & R, Terayama Shuji/<f[1I{& ], Teshigahara
Sofu/$h )i 2 J&, Tomatsu Shomei/FAAIEBH, Tone Yasunao/ JJHRERE M, Tsuji Katsuyuki/itf 2, Tsukio
Yoshio/ H % 5, Wada Makoto/FI1HEH, Yagi Kazuo//\’K—3, Yamada Gaku/[lIH*#, Yamada Masaaki/|l|
FHIESE, Yanagi Yukinori/#llS281, Yanagihara Ryohei/Blli K-, Yazaki Katsumi/&IRH53E, Yokoo Tadanori/
e " Hl|, Yoshida Katsuro/# FH5ERH, Yoshida Toshio/ & HHEZEL, Yoshihara Jiro/ 5 76 R, Yoshihara
Michio/ & JFE#, Yoshimura Masnobu/ &5 #4818

Curator(s) / ¥ =L — & — : Alexandra Munroe/ 7L 7% v F 5 - v o —

Dates and Venue(s) / & - &35 :

1994-02-05-1994-03-30

Yokohama Museum of Art/f§#2354f7fF (Kanagawa, Japan/f#i%3)1[)

1994-09-14-1995-01-08

Guggenheim Museum SoHo/ 7" v 7 v ~ 4 L3EMfiff Y — & — (New York, USA/KE, =2 —3—7)
1995-05-31-1995-08-27

San Francisco Museum of Modern Art/% v 7 5 v ¥ 2 2 CEMEE (CA, USA/KE., AV 740=7T
)

1995-05-31-1995-08-27

The Center for the Arts at Yerba Buena Gardens/ 4 =A% « 72 - —F vV AHEFEM & v £ — (CA,
USA/KE, AV 74A=THHFY 75V Ra)

Organizer(s) / Ef## : The Japan Foundation/[E 72/ F4:, San Francisco Museum of Modern Art/ %
v 7 7 vy A REEME, Solomon R. Guggenheim Museum/Y @£ Y « R« 7'y 7 v~ 4 LEFAE,
Yokohama Museum of Art/fE¥eZENAE, Yomiuri Shimbun/&7c 5T+t
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Exhibition Catalog / BE& 5 % 1 77 ¢ Japanese Art After 1945: Scream Against the Sky
Publisher / $17# 4 : Harry N. Abrams

Date of publication / FfT4EH : 1994

Essay(s) by/ & v 5%} ¢

Alexandra Munroe “Scream Against the Sky”

Isozaki Arata “As Witness to Postwar Japanese Art”

Karatani K6jin “Japan As Museum: Okakura Tenshin and Ernest Fenollosa”

John Clark “Artistic Subjectivity in the Taisho and Early Showa Avant-Garde”

Bert Winther “Japanese Thematics in Postwar American Art: From Sor-Disant Zen to the Assertion of
Asian-American Identity”

Amano Taro “Some Issues of Circumstance: Focusing on the 1990s”

Nam June Paik “To Catch Up or Not to Catch Up with the West: Hijikata and Hi Red Center”
Alexandra Munroe “ 70 Challenge the Mid-Summer Sun: The Gutai Group”

Alexandra Munroe “Circle: Modernism and Tradition”

Alexandra Munroe “Morphology of Revenge: The Yomiuri Indépendant Artists and Social Protest
Tendencies in the 1960s”

Alexandra Munroe “Revolt of the Flesh: Ankoku Butoh and Obsessional Art”

Alexandra Munroe “A Box of Smile: Tokyo Fluxus, Conceptual Art, and the School of Metaphysics”
Alexandra Munroe “ The Laws of Situation: Mono-ha and Beyond the Sculptural Paradigm"
Barbara London “X: Experimental Film and Video”

Reiko Tomii “/nfinity Nets: Aspects of Contemporary Japanese Painting"

Alexandra Munroe “ Hinomaru [[lumination: Japanese Art of the 1990s"

Notes / % :

Approximately 200 works by 106 artists and 5 groups were exhibited. The works ranged from paintings,
sculptures, three-dimensional works, photographs, videos, performances, to installations. An exhibition
catalog, edited by the curatorial department of the Yokohama Art Museum, titled Sengo Nihon no zen’ei
bijutsu (Tokyo: Yomiuri Shimbunsha, 1994) was published.

106 #DERK & 5 74— 712 X 51 200 M OfEdh 2 /R, HabfEa i, B4, 7Y« THE, ¥
ATH RTF =RV A A VARV Y a— v B EOAGICES, ARFRER 720 b L
T, BIRSENAE- AR IC X 5 TR B AR OHTEEM) (FoeHt, 1994 ) BRTIh T2,
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1994
Liquid Crystal Futures: Contemporary Japanese Photography

VFy F 27V R&Z0L - 7a—Fr—X: HRAADEE

Artists exhibited / HiffESRK % : Araki Yoshinobu/Fi A#RME, Gomi Akira/ 7MiM, Hatakeyama Naoya/ & (11
[E#k, Kobayashi Norio//MA®D Y 35, Matsue Taiji/faV1Z&15, Miyamoto Ryuji/ & AR F], Ozawa Tsuyoshi/
/IR, Sato Tokihiro/{EEERFE, Shibata Toshio/4EHEUi#E, Yamanaka Manabu/[LIH7%#, Yoshida
Tomohiko/& H &

Dates and Venue(s) / £H] « &3 : 1994-05-28-1994-07-16

The Fruitmarket Gallery/ 7 v —Y~—% v + « ¥+ 7 ) — (Edinburgh/ =7 4 v \7)

Organizer(s) / Ef## : Fruitmarket Gallery/ 7 L —V~—%7 v + - ¥¥ 7 1) —

Exhibition Catalog / BE%& 5 % v 7 ¢ Liquid Crystal Futures: Contemporary Japanese Photography
Editor(s) / #@#& 4% : The Fruitmarket Gallery

Publisher / $17%# 4 * The Fruitmarket Gallery

Date of publication / FfT4EH : 1994

Essay(s) by/ & v 5%} ¢

Kohmoto Shinji “Introduction”

Graeme Murray “Three Autumns in Japan”

Yuko Hasegawa “Pleasure in Nothingness: Japanese Photography:1980s to the Present”

Notes / % :
140 photographic works by 11 artists were exhibited.

ER 11 %I X 2 5EEES 140 S ETR,
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1994
Photography and Beyond in Japan: Space, Time and Memory

72 - Wi - 5C1E — Photography and Beyond in Japan

Artists exhibited / Hi{SfESK % : Araki Nobuyoshi/Fi A#EIf, Fukuda Miran/ & 350, Ito Yoshihiko/f
F#Z, Kasahara Emiko/%% Jii - 5Z ¥, Koyama Hotaro//NIIFEKER, Morimura Yasumasa/#ffZ& &, Nomura
Hitoshi/##4f{~, Sato Tokihiro/{&£#kKi %, Shibata Toshio/4%H i, Sugimoto Hiroshi/fZA{EiH],
Yamamoto Tadasu/[1174<#}, Yamanaka Nobuo/[LiH{Ek

Curator(s) / ¥ =L — & — : Robert Stearns/ 2 X— } « 2 & — Vv X

Dates and Venue(s) / & - &35 :

1994-11-19-1995-02-19

Hara Museum of Contemporary Art/J7Effiff (Tokyo/Hi5T)

1995-06-07-1995-09-03

Museo Rufino Tamayo, Arte Contemporéneo Internacional/)v 7 4 — / - &~ = Effiffi (México, D.F./ £
¥Lavr4)

1995-10-18-1995-12-10

Vancouver Art Gallery/ V' 7 v 7 — v 7 — 3l (Vancouver/Nv 27 — v 7 —)

1996-02-22-1996-05-05

Los Angeles County Museum of Art/ 2% v ¥ LR - v v 7 1 Effiff (Los Angeles/ 7 ¥ v €L X)
1996-06-08-1996-08-25

Corcoran Gallery of Art/ 22— 2 7 v ZEffifii (Washington, D.C./7 >~ + v D.C.)
1996-10-12-1997-01-05

Denver Art Museum/ 7 v vV 7 —Eflifg (Denver/F v vV 7 —)

1997-01-30-1997-04-05

Contemporary Museum, Honolulu/ 7 / A VEIRENTER (Honolulu/7 / AoL)

Organizer(s) / Ef## : Hara Museum of Contemporary Art, Tokyo/ R &AM

Exhibition Catalog / BE%& 5 % v 7 & Photography and Beyond in Japan: Space, Time and Memory
Editor(s) / #F#& 4 : Norma Roberts

Publisher / $17# 44 : Hara Museum of Contemporary Art, Tokyo

Date of publication / FfTHH : 1995

Essay(s) by/ & uvu 5%} ¢

Robert Stearns “Introduction”

Robert T. Singer "Japan's Persisting Traditions: A Premodern Context for Postmodern Art"

lizawa Kohtaro "The Shock of the Real: Early Photography in Japan"

Robert Stearns “Space, Time and Memory”

Notes / % :

110 photographic works and works employing the photographic medium by 12 artists were exhibited. The
Japanese edition of the exhibition catalog was published as follows: Kikan/Jikan/Kioku—Photography
and Beyond in Japan, edited by Hara Art Museum (Tokyo: Foundation Arc-en-Ciel, 1994).

ER 12 B X 2 5B L OFHEEZ A Fi 110 G2RR. BERH 20270 HAGERS . RO Y J
fTE3ncwa, JREMEER [220H - K - f2E—Photography and Beyond in Japan] (MERENT 77 v
¥ x — VKL 1994 4F)
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